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Happy New Year! 
 

Frank and Lu Horsfall Competition 
 
Upper Division Adjudicator: Dr. Lisa Bost-Sandberg 
Lower Division Adjudicator: Dr. Sophia Tegart 
 
Horsfall Competition 
Saturday, January 25, 2020, 8:00 AM to 5:00 PM 
Seattle Pacific University, Crawford Music Building 
Free and open to the public. Auditors are welcome. 
  
Horsfall Guest Artist Recital featuring Dr. Lisa Bost-Sandberg 
Sunday, January 26, 2020, 2:00 PM 
Seattle Pacific University, Nickerson Studios 
Admission: SFS Member $20/General $25/ SFS Student $15 
Competition results will be announced following the recital. 



From the President: 

The upper division will be adjudicated by Dr. Lisa Bost-Sandberg, professor of flute at the 
University of North Dakota, and the lower division by Dr. Sophia Tegart, professor of flute at 
Washington State University. Look for a feature on both of these women in our newsletter 
this month. 
 
Dr. Bost will performing a recital on Sunday, January 26 at 2 PM at SPU. Robert Dick has this 
to say about her:  
 
"Lisa Bost-Sandberg is one of the important composer-performers of her generation…[her] 
interpretations are infused with deep musicality, questing intelligence and a joyous spirit.” 
 
And, as always, the winners of the Horsfall competition will be announced after the recital!  
 
In other news, the Weeping Willow Grant is open until January 31 for applications. This 
$1000 grant is designed to support local private flute teachers by providing funding to 
develop educational endeavors for their private flute studios. Private flute teachers seeking 
enriching educational opportunities for their private students are encouraged to apply. More 
details can be found on the Seattle Flute Society website. 
 
Please follow us on Facebook and Instagram (@seattleflutesociety) to connect with our 
community, and let us know about your flute-related events that are coming up! We would 
love to hear from you and to post about our members' events. 
 
Thank you, and Happy New Year! 
 
 
Christina 
 
 
 

Dear fellow flutists,  
 
Welcome to 2020! We have a fabulous music-filled year 
ahead of us and I hope you will join us for many of our 
events.  
 
Happening later this month is the annual Frank and Lu 
Horsfall Competition on January 25. Our flute society has 
been producing this competition for many years and we can't 
wait to hear this year's middle and high school competitors. 
Please feel free to stop by the Crawford Music Building at 
Seattle Pacific University from 8 AM to 5 PM on the 25th. 
 



  
A dynamic and impactful teacher, Bost-Sandberg has taught masterclasses, presented lecture-
recitals, and led workshops at numerous institutions and festivals. She is the Instructor of Flute at 
the University of North Dakota and teaches at the International Music Camp. She has also served on 
the faculties of the University of Mary, the University of North Texas, the University of Texas at 
Dallas, Clarke College, and the Great Neck Arts Center. 
 
Her compositions have been selected for performance at conferences of the American Trombone 
Workshop, World Saxophone Congress, North American Saxophone Alliance, National Flute 
Association, Society of Composers, and Iowa Composers Forum. Her most recent project, titled 
Chroma, is a series of eight movements of diverse instrumentations paired with paintings by artist 
and commissioner Marjorie Schlossman. Premiered at the Plains Art Museum in Fargo, North 
Dakota, the collaboration with Schlossman is the subject of a short film by Mary Trunk and Caren 
McCaleb. 
 
Currently serving the National Flute Association as a member of the Board of Directors and a 
member of the Archives and Oral History Committee, she recently completed a term as chair of the 
New Music Advisory Committee. She also serves on the Board of the Schmitt Music Flute Gallery 
and as an Associate Member of the International Music Camp Corporation. 
  
A Montana native, Bost-Sandberg received her doctorate in flute performance with a related field in 
composition from the University of North Texas as a recipient of the prestigious Masters and 
Doctoral Fellowship. She is also a graduate of New York University (Master of Arts) and The 
University of Iowa (Bachelor of Music). Her primary flute instructors include Terri Sundberg, 
Elizabeth McNutt, Robert Dick, Tadeu Coelho, and Tamara Thweatt. Bost-Sandberg’s primary 
composition instructors include Andrew May, Christopher Trebue Moore, Robert Dick, and Lawrence 
Fritts. She studied the Alexander Technique with Käthe Jarka of New York City and Pedro de 
Alcantara of Paris, France.  
 

Upper Division Adjudicator: Dr. Lisa Bost-Sandberg 
 
Dr. Lisa Bost-Sandberg is a flutist, composer, and 
improviser deeply committed to contemporary music 
as well as its rich roots in the classical repertoire. In 
demand as a soloist and chamber musician, she has 
performed throughout the United States and Europe, 
including National Flute Association conventions, 
new music festivals (SEAMUS, EMM, Pixilerations, 
Spark, and SCI), and guest appearances at 
universities. She performs as principal flute of the 
Greater Grand Forks Symphony Orchestra, is a 
founding member of the InterSpheres Trio, which 
toured Hungary in 2014, and has recorded on the 
Albany, GIA, and North Texas Jazz labels. 
 



  
As a chamber musician, Tegart has performed at National Flute Association Conventions, the 
Florida Flute Association Convention, College Music Society conferences, and in collaboration with 
numerous museums. She currently performs regularly with the Solstice Wind Quintet, Cherry 
Street Duo, and Pan Pacific Ensemble. The Pan Pacific Ensemble has performed at the Thailand 
International Composers Festival and China ASEAN Music Week. Tegart's chamber recordings can 
be found through Albany, WSU, and Centaur Records. Her love of chamber music has also led Dr. 
Tegart to arrange works for small chamber ensembles, which are currently published by Audible 
Intelligence Music. 
  
Tegart won orchestral positions with the Oregon Mozart Players and the Des Moines Metro Opera. 
Additionally, she was guest principal flutist in the Kansas City Chamber Orchestra and Portland 
Festival Symphony and performed regularly with the Kansas City Symphony. Currently, Tegart is 
piccoloist with the Washington Idaho Symphony, Walla Walla Symphony, and Colorado Mahlerfest. 
  
A highly sought after pedagogue, Dr. Tegart regularly presents master classes, clinics, and lectures 
throughout the United States. She currently teaches at Young Musicians and Artists (YMA), 
Interharmony International Music Festival, and has taught at the Music For All Summer 
Symposium. Prior to her appointment at Washington State University, Tegart served on the 
faculties of Pacific University, Concordia University-Portland, and the University of Idaho. 
  
Tegart’s research interests include representations of art, nature, and literature in music, women in 
music, and nineteenth-century operatic mad scenes. For her masters thesis, “An Instrumental 
Voice: Use of the Flute in Lucia’s Mad Scene,” she won the Mu Phi Epsilon Musicology Award. 
Tegart has also presented lectures on ekphrasis in the music, specifically poet Anne Sexton’s 
Transformations, a retelling of Grimm’s Fairy Tales.  
  
Dr. Tegart received her Doctor of Musical Arts degree in Flute Performance from the University of 
Missouri-Kansas City Conservatory of Music and Dance where she held the flute fellowship in the 
Graduate Woodwind Quintet. She graduated from the University of Oregon with a Master of Arts 
degree in Music History and a Master of Music degree in Flute Performance. An alumna of WSU, 
Tegart received a Bachelor of Arts degree in History and a Bachelor of Music degree in 
Performance. She is thrilled to be back in her home state of Washington! 
 

Lower Division Adjudicator: Dr. Sophia Tegart 
  
Yamaha Performing Artist, Dr. Sophia Tegart has led a 
varied and award-winning career as a flutist, 
musicologist, and clinician. A popular soloist she has 
performed concerti with the Spokane Symphony, the 
Washington-Idaho Symphony, and the Kansas City Civic 
Orchestra. Competitive internationally, she was a 
finalist in the Mu Phi Epsilon International Competition, 
was quarter-finalist in the National Flute Association 
Young Artist Competition, and placed second and third 
at the MTNA National Collegiate Woodwind and 
Chamber Music Competitions respectively. 
 



Horsfall History 

Frank H. Horsfall was a prominent Pacific Northwest musician who directly or indirectly 
influenced a great many flutists locally and nationally. He was in the Seattle Symphony for 46 
continuous seasons (35 of those as Principal), a member of the University of Washington faculty 
for 20 years, and a friend and colleague of many renowned artists. He was a sought-after 
obbligatist for stars such as Lily Pons, Lauritz Melchior, Patrice Munzel and Martha Graham. He 
also enjoyed playing in the Western Washington Fair Band every September for 25 years and 
marching with the Nile Temple Band at conventions and parades whenever his busy schedule 
would allow it. He had many offers to join major eastern symphonies, but chose to stay with the 
students and musical associations in his beloved Northwest. His greatest pleasure was in 
teaching. He taught for nearly 60 years and many of his students gained prominence of their 
own in famous orchestras across the country. 
 
Frank was born in Tacoma of English parents who had emigrated from Yorkshire in 1867. When 
Washington became a state in 1889 his father was a Tacoma Councilman. After the 8th grade, 
Frank left school and entered into a four-year apprenticeship to become a machinist. On the 
side, he learned to play a fife, talked his way into a fife-and-drum corps, bought a $2 piccolo and 
a $10 flute and began his musical career. He set aside one third of his wages for lessons and 
would search out any appropriate music professional who came within reach, for good teachers 
were hard to find. He also took several off-hours business courses in order to manage his future 
financial affairs. All his life, he looked for ways to learn, improve and expand his knowledge. 
 
In 1901 he became a journeyman machinist and worked at that trade with music as an 
avocation. At age 22, having also learned to play the saxophone, he put aside machinist tools to 
play flute and sax in local dance orchestras. The big break came in 1909 - an invitation to be a 
member of the original Seattle Symphony Orchestra. To augment his symphony income he 
taught a few lessons and played in park bands, dance bands and pit orchestras for vaudeville, 
ballets and musical comedies. He and two other flutists even formed an act, "The Three Magic 
Flutes", and toured for a short time on the Orpheum vaudeville circuit. During World War I he 
was a machinist at the shipyard by day and a musician by night, but when the war ended he 
again devoted his full attention to music. 
 
Lulu C. Smith (1889-1983) was born in Minneapolis of Norwegian and German parents who 
moved to Tacoma when she was a toddler. She became an expert pianist and Frank's favorite 
dancing partner. They were married in 1913 and she shared his life for 55 years thereafter, 
creating a loving home for their two sons and a supportive atmosphere for her musician 
husband. She was continuously active in school and university organizations and in music circles. 
Lu was a talented artist, seamstress and cook. The students who sat in her warm kitchen waiting 
for their lessons appreciated her cheery ways. 

Frank Horsfall (1883-1968) 
with Students 

 



Frank's long career encompassed many activities and interests. He was a business manager, real 
estate entrepreneur, artistic photographer and lifelong adventurer. In 1920 he and Lu went up the 
inside coast of British Columbia in a small outboard boat, camping on the wild beaches each night. 
He climbed Mt. Rainier in 1925, starting from the Longmire's residence, where Lu helped attend to 
those waiting for the return of the hiking party. One summer he and three other musicians hiked 
300 miles through Glacier National Park. Each evening they would haul out their instruments to 
entertain fellow campers. When over 80 years old, he photographed Kauai's Waimea Canyon 
leaning out of an open helicopter. 
 
An outgoing man, with effervescence and enthusiasm, he was never one to hold back if the 
opportunity came along to make new friends. After a concert by the touring London Philharmonic 
Orchestra, for example, he went backstage to meet the flute section. That evening, after taking 
them on a tour of Seattle, they all ended up in his basement studio playing music from his library 
and enjoying Lu's gracious hospitality. 
 
In the mid-30's, he joined with the principal clarinet and oboe players of the symphony, both 
teachers interested in youth, to form the Seattle Symphony Woodwind Trio. They are still 
remembered for the humorous and educational music-appreciation programs they put on at 
countless school assemblies. 
 
Certainly he was proud of what he was able to achieve in his lifetime, but he took the most pride in 
the accomplishments of his students. As their lives progressed, he would follow their 
advancements with the interest of a parent. Julius Baker, during one visit to the Seattle Flute 
Society, mentioned his long acquaintance with Frank and commented, "Bill Kincaid and I envied 
Frank's natural rapport and easy way with young people -- he loved his students and they loved 
him." 
 
His last private lesson was given just three months before his death in March 1968, at the age of 
84. Lu, blessed with good health and a bright-side philosophy, continued to lead an active life until 
her death in November 1983, at 94. 
 
The Seattle Flute Society's Frank and Lu Horsfall Competition helps perpetuate their memory and 
the influence they had on the musical history of the Pacific Northwest. 
 
-- Contributed by John Horsfall 
  
 

Newsletter Editor’s Fun Fact: 
Photo on right is of 

Lulu Horsfall, inscribed to his grandmother from 1937. 
(In period costume from play they were both in.) 

Another Fun Fact:  the Horsfalls attended Dean’s parents’ 
wedding in 1945! 



  
A native of Burien, Washington, Stephanie Kolokotroni Jones received her Bachelor’s degree in 
Music Education and Flute Performance in 2006 from Central Washington University while studying 
with Dr. Hal Ott. In 2008 she earned a Master of Music degree from the University of California, 
Santa Barbara under the tutelage of Jill Felber. And in April, 2018, she received a Master of Business 
Administration degree from Pepperdine University in southern California with a focus in Leadership 
and Organizational Change.  
  
For Stephanie, serving as conductor of the Seattle Flute Choir is a natural extension of her over 20 
years of experience teaching private flute and piccolo lessons to students of all ages. Now in her 
second year as flute choir conductor, Stephanie says, “My main goal with the choir is to increase 
everyone’s musicality,” and she believes that, “a lot of other skills are naturally improved or adjusted 
when this happens, such as intonation and the variety of repertoire people are able to play.” It’s all 
part of each person finding their own “musical voice.” With each rehearsal, “I work on getting the 
musicians to listen to each other to bring out the detail of the music.” In addition to this individual 
focus, she works with choir members to improve their ensemble-playing abilities. This is especially 
important since the numbers, and members, of the Seattle Flute Choir may change from session to 
session. 
 
For more than twelve years, Stephanie was an active teacher and performer in Santa Barbara and 
Los Angeles. While in southern California she studied with Jim Walker.  Between 2008-2010 she was 
a member of the Young Musicians Foundation Debut Orchestra in Los Angeles. After living in the 
“sunny southland” for many years, moving back to the Pacific Northwest has allowed Stephanie to 
reconnect with friends, family, and the musicians she grew up with. She’s excited about working 
with the flute choir because, “we all love making music.” That, and, “As long as I’m excited to be 
there I know they will be excited to be there too!”  
 

Seattle Flute Choir’s New Conductor 
by 
Peter Stekel 
 
The Seattle flute society's flute choir is thrilled to have Stephanie 
Kolokotroni Jones as their new conductor since last spring, 2018. 
  
Stephanie Kolokotroni Jones started playing flute when she was 
eleven years old. “My mother wanted me to be involved in an 
after school activity and thought band would be fun,” she recalls. 
And since her best friend at the time played flute, Stephanie was 
on board with what she thought was a good choice. It was a good 
idea but only for a week because that’s when her friend quit 
playing flute. Not to be discouraged by that turn of events, 
Stephanie’s mother said, “We rented this instrument so you’re 
going to commit for the whole year.” Which was fine with 
Stephanie, because she quickly bonded with her flute. She credits 
her mom for inspiring her to play an instrument but also readily 
admits after that first week she found, “I truly loved the flute.” 
 



Part of the excitement and fun for Stephanie is getting ready for each performance session. The 
Seattle Flute Choir has two sessions per year: September through mid-December and late January 
through late April or early May. They rehearse at the Northminster Presbyterian Church in North 
Ballard on Sundays from 4:30-6:30 PM. Since the Seattle Flute Choir is a no audition group, to 
prepare for these rehearsal sessions Stephanie begins by seeing who is going to be in the ensemble. 
From there she moves on to deciding about the repertoire. Since a range of skill and ability levels 
must be considered, her musical choices are determined by genre, difficulty, composer, and whether 
the music is an original or an arrangement. She also looks at key and time signature and writing 
dynamics within the piece. There are other factors to consider as well. Some people may prefer to 
play alto flute, or bass, for instance and accommodating these requests is an important 
consideration when assigning parts or choosing music. She also wants to have a variety of music 
each time. That way, “everyone gets to find something they enjoy playing.”  
  
There’s more. Stephanie is always finding ways for everyone in the choir to play all the different 
parts during a concert - including first flute. Since some choir musicians might find themselves 
challenged above their skill level, when Stephanie chooses music she is also looking at pieces that 
allow one person an opportunity to find something easy to play while also providing something that 
is more difficult and challenging for another player. The result might be that some people may not 
be able to play every note in the more difficult pieces but, “My goal is that everybody will be getting 
better. Everyone knows that we’re constantly learning, even as adults. It might be harder sometimes 
for us to accept that we don’t know everything so I want the choir to be a very welcoming place,” 
that allows people to flourish while finding their own musical voice.  
 
Being a music teacher as well as the choir conductor, Stephanie believes in helping flute choir 
members with such basic concepts as hand position and posture. Also, she helps with how to play 
without any tension and how to support your air. “No matter what level you come in at, this is all 
stuff you can add to your playing.” 
  
She also encourages everyone in the choir to listen to each other and learn from each other. She 
says convincing people to do that was very simple and easy because, “Everyone is so supportive. 
Which I think is one of the best things about the flute choir. Everyone has shown themselves to be 
very open and willing to help each other.” 
  
One of the latest additions to the Seattle Flute Choir is neither a new conductor nor new musicians. 
It’s a contrabass flute. Or, more accurately, two contrabass flutes. One is owned by the Seattle Flute 
Society and the other is owned by choir-member Margaret Dunn. “The contrabasses have opened 
up the repertoire,” says Stephanie. “They give the choir a solid foundation because the sound sticks 
out in your ear more than bass flute does.” She says the contrabass also allows people to have more 
fun with the music because, “it’s a slightly comical instrument and it reminds people to have fun 
while they’re playing.” 
  
It hasn’t been difficult to get choir members to play the contrabass. “It’s actually been a lot easier 
than I thought it would be.” In addition to Margaret Dunn playing her own, one of the newer choir 
members, Chris Harnois, is playing the Flute Society’s contrabass. “It is great having two because 
they can hear each other’s part,” as well as help each other with difficult passages. 
 



Having the two contrabass flutes dovetails nicely with Stephanie’s philosophy on the importance of 
having ALL kinds of flutes represented in the choir. “I surely do believe that.” She has played piccolo 
since eighth grade and in college was introduced to all the other iterations of flutes and delights in 
the sound of all of them when played together. “They’re so complementary to each other and help 
bring out all the aspects of any piece of music that is played.”  
  
There has never been an audition required in order to join the Seattle Flute Choir. “Our goal with 
this choir is to encourage the community of players,” says Stephanie and, “I find we are able to get 
amazing flute players.” Sometimes choir members haven’t played for many years due to job or 
family requirements where there wasn’t enough time in the day to play or practice. “An audition 
can deter someone from wanting to join.” What’s most important for her is that all the players 
recognize, “We’re all in the same boat. We’re all here to support each other. And have fun making 
music.” She recognizes the choir has a large variety of ability levels and so, one of her goals is, “to 
increase everybody’s base skill level no matter what level they’re at.” Some of what she likes to 
work with is to increase a players vibrato, or ornamentation, or intonation. 
  
It should be a no-brainer that conducting is more than simply waving your arms around. Even 
before showing up for the first rehearsal with the Seattle Flute Choir Stephanie has already run 
through the music, practiced her conducting with the score in front of her, and visualized how the 
music is going to sound. “If I know a part is going to be hard I will play it to see what the difficulties 
are going to be so I can point that out to people.” One reason she can do this is because Stephanie 
took conducting classes at Central Washington University as undergraduate music major. And in 
graduate school she served as a wind ensemble teaching assistant where she also had opportunity 
to conduct. On top of that, “I’ve always worked in classrooms with students and conducted 
rehearsals.” So when it comes to conducting the flute choir Stephanie has a mix of academic 
training and on-the-job experience. Given her love of the flute, flute music, performance 
experience, and knowledge of the instrument, “Conducting a flute choir was something I actually 
wanted to do but hadn’t had the opportunity,” until now.  
 



Stephanie has an M.B.A. in Leadership & Managing Organizational Change, M.Mus. In Flute/Piccolo 
Performance, a B.M.Ed. in Instrumental, Choral, & General, and a B.Mus. in Flute/Piccolo 
Performance. In addition to her university studies Stephanie has also studied with Sarah Jolivet, 
Laura Werner, James Hall, and Karla Flygare. She has played in master classes with Randy Bowman, 
Leone Buyse, Zart Dombourian-Eby, Marianne Gedigian, Walfrid Kujala, Keith Underwood, Jim 
Walker, and Marina Piccinini. Stephanie performed and studied at the 2008 Jim Walker Beyond the 
Master class at the Colburn School, the 2007 Northwest Flute and Piccolo Forum and the 2007, 2008 
and 2009 Flute Focus in Santa Barbara, California. She was also a flute intern at the Marrowstone 
Music Festival in Bellingham, Washington in 2007 and 2008. 
  
Stephanie Kolokotroni Jones was selected in 2017 and 2007 for the NFA Piccolo Master class 
competition and was able to work with Zart Dombourian-Eby and Walfrid Kujala. She was invited to 
perform in a special master class with Los Angeles Philharmonic piccoloist Sarah Jackson at the 2010 
NFA convention in Anaheim, California. She performed Lowell Liebermann’s “Concerto for Piccolo and 
Orchestra” with the University of California Santa Barbara Symphony Orchestra as a winner of the 
2007 concerto competition and was a finalist in Colorado State University Andrea Makris Woodwind 
Competition.  
  
Stephanie has been a recipient of the Performing Arts Scholarship Foundation Award, University of 
California Santa Barbara USAP Fellowship, C. Farrell Scholarship, Helen-Crow Snelling Scholarship, 
YMCA music scholarship, and scholarships from Central Washington University and the University of 
Puget Sound. Finally, as an advocate of contemporary music, Stephanie has premiered several works 
for the flute and piccolo. 



More About the Seattle Flute Society Flute Choir 
 
The SFS Flute Choir is a positive and friendly group. The group's style is upbeat 
and encouraging, with an emphasis on skill-building. If you are rusty or haven't 
played in an ensemble recently (or ever!), this may be the ensemble for you—give 
us a try!  
  
Intermediate and advanced level flutists will be comfortable with the difficulty of 
the repertoire. There is a twice-yearly fee of $35 (make checks payable to the 
Seattle Flute Society).  
 
All participants must be current SFS members. 
 
Rehearsal Time and Location: 
  
The SFS Flute Choir meets from Fall through Spring of each year.  
Rehearsals are held on Sunday evenings from 4:30-6:30 p.m. at  Northminster 
Presbyterian Church, 7706 25th Ave NW, in the Ballard/Loyal Heights area of 
Seattle. 
 
Spring rehearsals will begin January 19, 2020.  Please contact  the flute choir 
manager at seattleflute.flutechoirmanager@gmail.com if you are interested in 
joining us! 

mailto:seattleflute.flutechoirmanager@gmail.com


Come enjoy music performed by the 
Seattle Flute Choir! 

 
Concerts are free and open to the public 

 
Spring Concert: 

April 26, 2020  7:00 PM 
Redmond United Methodist Church 

16540 NE 80th St 
Redmond, WA 98052 



  
It’s Easy AND On-Line! 

Join or renew your membership to the Seattle Flute Society 
(If using a computer is not your thing, then please send  
membership information and check to address below.) 

 
Select membership level: 
 
Active - $35.00 (USD) Subscription period: 1 year 
Active Recurring Member - $35.00 (USD) Subscription period: 1 year 
Automatic renewal (recurring payments) 
Commercial - $100.00 (USD) Subscription period: 1 year 
Lifetime - $500.00 (USD) Subscription period: Unlimited 
Patron - $75.00 (USD) Subscription period: 1 year 

  
  

Seattle Flute Society 
4244 University Way NE  

PO Box 45597 
Seattle, WA 98105 

 

We are now using Wild Apricot to manage Seattle Flute Society 
membership!  

Please click here to join or renew. 
  

All membership inquiries should be directed to  
Kristine Rominski, Membership Coordinator, 

at seattleflute.membership@gmail.com 
 

https://seattleflutesociety2.wildapricot.org/membership
mailto:seattleflute.membership@gmail.com


 
Membership Benefits include: 

 
• Discounted tickets for all events 

 
• Receive the SFS Newsletter (electronic and/or paper) 

 
• Make announcements about jobs, performances, instruments for sale, etc. on 

our Facebook page or in the newsletter 
 

• Listing in our Online Teacher Directory (additional $5 added to membership 
fee) 
 

• Participate in the SFS Flute Choir 
 

• Opportunity to perform in the All Members' Recital or Young Members' Recital 
 

• Free access to the SFS Lending Library 
 

• Apply to perform in our competitions and masterclasses: 
 Horsfall Competition (Grades 6-12), 
 Young Artist Competition (Age 30 and under), 
 Felix Skowronek Memorial Event Masterclass (no age requirement) 

 



Music Marketplace 

Got a concert or recital programs 
coming up? 
 
Got an instrument to sell, trade, or 
buy? 
 
Try using this Marketplace feature of 
the Newsletter! 

Classified/Marketplace ads are $5 per every 3 lines. ($10 for 
non-members). Please send your check payable to SFS along 
with your typed ad copy to the postal address: 
 
SEATTLE FLUTE SOCIETY 
PO Box 45597 
SEATTLE, WA 98105 
 
Performance announcements are a service to our members 
and are free of charge. 

LENDING LIBRARY 
SFS members in good standing may borrow music for free. Music is primarily flute 

choir music but there is some smaller flute ensemble pieces. A large volume of 
flute and piano, flute solo and flute study music has also been recently donated. 

(Although these are not yet entered into the database, 
they are available for browsing.) 

See our website:  
http://seattleflutesociety.org/resources/lending-library/ 

to browse our current collection. 
For more information, contact: 

seattleflute.flutechoirmanager@gmail.com 

http://seattleflutesociety.org/resources/lending-library/
http://seattleflutesociety.org/resources/lending-library/
http://seattleflutesociety.org/resources/lending-library/
mailto:seattleflute.flutechoirmanager@gmail.com






SFS Board List 
 
Officers 
Christina Medawar, President 
seattleflute.president@gmail.com 
Rose Johnson, Vice President 
seattleflute.vicepresident@gmail.com 
Jenny Eggert, Secretary 
seattleflute.secretary@gmail.com 
Jan Bleakney, Treasurer 
seattleflute.treasurer@gmail.com 
 
Directors 
Nayoung Ham, Events Coordinator 
seattleflute.eventscoordinator@gmail.com 
Kristine Rominski, Membership 
seattleflute.membership@gmail.com 
Erin Happenny, Commercial Membership 
seattleflute.commercialmembers@gmail.com 
Megan Seibert, Hospitality, seattleflute.hospitality@gmail.com 
Cassie Lear, Horsfall Competition Coordinator/Education Liaison 
seattleflute.horsfall@gmail.com 
Dean Speer, Newsletter Editor 
seattleflute.newslettereditor@gmail.com 
Francis Timlin, Historian 
seattleflute.historian@gmail.com 
Jennie Goldberg, Flute Choir Manager 
seattleflute.flutechoirmanager@gmail.com 
Evan Pengra Sult, Webmaster 
seattleflute.publicity@gmail.com 
Daniel Stein, At-Large 
seattleflute.atlarge@gmail.com 
Paul Taub, Immediate Past President - Ex Officio 
ptaub@mac.com 
 
 

mailto:seattleflute.eventscoordinator@gmail.com
mailto:seattleflute.eventscoordinator@gmail.com
mailto:seattleflute.eventscoordinator@gmail.com
mailto:seattleflute.newslettereditor@gmail.com
mailto:seattleflute.historian@gmail.com
mailto:seattleflute.flutechoirmanager@gmail.com
mailto:seattleflute.publicity@gmail.com
mailto:seattleflute.atlarge@gmail.com
mailto:ptaub@mac.com


Mission Statement/Core Values  
Inspiring and serving the Northwest flute community  

As the premier local flute organization, the Seattle Flute Society:  
Fosters and inspires appreciation of the flute among its members 

and the general public.  
Promotes collegiality and support within the flute community.  
Educates and inspires the development of flutists at all levels.  
Provides opportunities for local flutists to perform, learn new 
techniques, and hear performances by professional flutists.  

Encourages the composition of music for the flute.  
Provides scholarship opportunities for aspiring flutists.  

 
NEWSLETTER INFORMATION: In general, articles and announcements must be 
received by the 10th of the month for inclusion in the following issue. To submit an 
article for inclusion, contact Dean Speer, Newsletter Editor, at 
seattleflute.newslettereditor@gmail.com (206) 324-0572 [H] or SEATTLE FLUTE 
SOCIETY, PO Box 45597, SEATTLE, WA 98105. The Editor reserves the right to edit all 
submissions for grammar, length, clarity, and appropriateness. The opinions 
expressed by individual contributors do not necessarily express those of the SFS. 
Paper copies of the Newsletter are available by request. Send address changes by e-
mail (preferred method) to Kristine Rominski at 
seattleflute.membership@gmail.com. You may also send changes by mail. 
Classified/Marketplace ads are $5 per every 3 lines. ($10 for non-members). Please 
send your check payable to SFS along with your typed ad copy to the above postal 
address. Performance announcements are a service to our members and are free of 
charge. For commercial display ads and membership, please contact our 
commercial membership representative:  Erin Happenny at 
seattleflute.commercialmembers@gmail.com 
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From: 
SEATTLE FLUTE SOCIETY 
PO Box 45597 
SEATTLE, WA  98105 


