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Welcome to the SFS! 
and to another 

 

SUPER SEASON 2006-07 

 

 
 

 
Contemporary Flute Adventures 
Masterclass and Recital 
with Ian Clarke 
 
November 19, 2006 
Sunday 3:00 pm 
SPU – Demaray Hall/DH 150 
 
$10 SFS Students/Seniors 
$12 SFS Adults & St/Sr Non-Members 
$14 Non-Member Adults 
 
Featuring the music of Ian Clarke 

 
Ian Clarke – a Miyazawa performing artist – is acknowledged as one of the 
leading player/composers in the flute world. His compositions have been 
performed across five continents on stages ranging from the South Bank to 

Glastonbury (London). These works are 
establishing themselves as some of the 
most exciting flute repertoire of today 
a n d  a r e  b e i n g  e m b r a c e d  b y 
internationally acclaimed performers, 
teachers, colleges & students alike. 

 
- with accompanist Richard Grace 



Dear Flutists, 
 
   
Best Wishes 
 

    Shelley Collins 
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From SFS Presidents Jenny Eggert and Shelley Collins* 
 
Dear SFS Flutists, 
 
From Jenny Eggert: Do you want to become more involved with the Seattle Flute Society? We have a board 
position open!  Duties of the Membership Director include keeping the database current, mailing information to 
new members, and preparing the membership directory.  If you'd like to nominate someone or be considered for this 
position, please contact Jennifer Rhyne or Jenny Eggert. This is a great way to get to know other flutists in the 
Seattle area and to get involved with the SFS. 
 
Jennifer Rhyne has been an excellent and welcomed addition to the SFS Board and flute community and we're 
thrilled that she has agreed to assume the duties of Vice President mid season.  Sandy had agreed to stay on to make 
sure our year got smoothly underway and has helped Jennifer learn the ropes in order for a smooth transition. 
 
Did you know that SFS member Zart Dombourian-Eby had one of the best-selling pieces at the NFA convention? 
Check out what she has to say about her Vivaldi project on page 15. 
 
From Shelley Collins: In May of this year, I accepted a position as Assistant Professor of Flute at Delta State 
University in Cleveland, Mississippi and began teaching flute and music history here in August. While I am very 
happy here in my new position, I was sorry to leave behind some dear friends and colleagues. I have taken with me 
some very good memories of my five years in Seattle and am grateful to each one of you for being supportive of the 
Seattle Flute Society. It was truly an honor to teach many delightful and talented students and to work with  
some fine people on the SFS board. I am very grateful to the SFS board members and volunteers with whom I had 
the privilege to serve during my five years on the board. I hope to run into some of you on my visits to Seattle or at 
National Flute Association conventions—and if you’re ever in the Mississippi Delta, look me up! 
 
Both of us would like to say a huge thank-you to Sandy Saathoff. She has served as the SFS Vice President/
Program Chair for three and a half years, and before that, she served the SFS as a fantastic Newsletter Editor. She 
has been a great help to both of us in our service to the SFS board. She has spent many hours in correspondence 
with guest artists and sponsors, edited many newsletters, pushed the board into action, and inspired three SFS 
Presidents. We have Sandy to thank for many of the great events that occurred during the last six years. Her “behind 
the scenes” efforts and dedication to the SFS were immense. When you see her at the Ian Clarke event on 
November 19, please be sure to share your appreciation for all of her hard work and service to the SFS. 
 
Best wishes, 
 
Jenny Eggert, SFS President (2006-2008) 
*Shelley Collins, SFS Past President (2003-2006) 
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Contemporary Flute Adventures  
Masterclass and Recital 

with Ian Clarke 
November 19, 2006 

Sunday 3:00 pm 
 

SPU – Demaray Hall/DH 150 
 
$10 SFS Students/Seniors; $12 SFS Adults & St/Sr  Non-Members; $14 Non-Member Adults 
 
Ian Clarke is acknowledged as one of the leading player/composers in the flute world.  His 
compositions have been performed across five continents on stages ranging from the South Bank to 
Glastonbury.  These works are establishing themselves as some of the most exciting flute repertoire 
of today and are being embraced by internationally acclaimed performers, teachers, colleges & 

students alike. 
 
Ian has performed as a guest soloist for the 
British Flute Society including the Third 
International Flute Convention, Manchester, as 
one of their ‘renowned artists’ at their 20th 
Century flute day in 2001 and appeared at the 
2006 BFS international convention. He made his 
international debut as guest soloists at the NFA’s 
2001 International Flute Convention, Dallas.  
Following on from this Ian was the guest artist at 
the 2003 Hungarian National Flute Event and a 
headline artist in the 2005 NFA convention in 
San Diego.  He has given masterclasses at the 
Royal Academy of Music, Guildhall School of 
Music & Drama, Royal Scottish Academy, 
Royal Northern and Trinity College of Music 
and has regularly been invited to perform & lead 
workshops for 'Flutewise' and numerous other 
flute events around the country.  Ian has been a 

regular visitor to several of the leading Summer Schools.  2005 saw the release of his long awaited 
CD ‘Within…’, now critically acclaimed and one of the flute world’s best sellers. 
 
A prize-winning student, Ian studied with Simon Hunt, Averil Williams and Kate Lukas of the 
Guildhall School of Music, London. He concurrently studied Mathematics at Imperial College, 
London graduating with Honours. Ian is professor of flute at the Guildhall School of Music & Drama. 
 
Ian works extensively with musician/composer Simon Painter writing, producing and performing 
music for film and television under the name of Diva Music with numerous recordings between them 
and applications from Microsoft to Oprah Winfrey!  He is an International  Miyazawa Flute 
Endorsee. 



Dear Flutists, 
 
   
Best Wishes 
 

    Shelley Collins 
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Contemporary Flute Adventures...continued 
 
 
 
- with pianist, Richard Grace: 
 
Richard Grace has lived in the Pacific Northwest for six years. Locally, he has performed on KING 
FM radio, at the Bellevue Arts Museum and venues in Kirkland, Sammamish, Bellevue and Seattle. 
Formerly on the faculty at MusicWorks Northwest, Richard was also on the piano faculties of the 
University of Oklahoma and the State University of New York in Potsdam. He holds degrees in 
piano performance from the University of Oklahoma and Oklahoma Baptist University, and his 
teachers include Jane Magrath, Digby Bell and Ronald Lewis. He is an avid fan of extended 
technique piano music and performs music by John Cage, George Crumb, Frederic Rzewski, and 
Henryk Gorecki. He currently has a piano studio from his home and is the organist at Mt. Baker 
Park Presbyterian Church in Seattle. 
 
[Feel free to visit Ian's Web Site and listen to some of his work] 
http://www.ianclarke.net/ 
 

3:00 pm Recital, program may include: 
 
Within… An ensemble piece featuring Ian Clarke with Rae Terpenning, Karla Flygare, Annie 
Carlson, Sandra Saathoff, Sharon Snel and Jennifer Rhyne; Hypnosis for flute and piano; Zoom 
Tube for solo flute; Fantasie by Georges Huë for flute and piano; Orange Dawn for flute and piano; 
Coltrane by Dave Heath; Sunstreams for flute and piano; T R K s flute with CD; The Great Train 
Race for solo flute 

 
4:15 pm Workshop and Masterclass 

 
Everyone should plan to bring their flutes and learn Ian’s “Walk Like This” for flute ensemble – 
appropriate for all age levels. A session similar to this was very popular at the 2005 NFA 
convention!  Along the way, we may add some extended techniques to our repertoire.  Afterwards, 
two participants will work with Ian in a traditional masterclass setting (on repertoire of their 
choosing). Make plans to attend – there’s something for everyone! 
 
Participants are: 
 
Lauren Asimakoupoulos — Repertoire: "Hypnosis" for flute and piano by Ian Clarke 
Richard Grace, piano 
 
Hsiao-Chieh Lin — Repertoire: "The Great Train Race" by Ian Clarke 
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Preparing to Record Your CD or DVD 

Submitted by Michael Matesky of Opus 4 Studio 
 
It is a given that the better your audition CD or DVD the more likely you will be successful 

auditioning for college scholarships and instrumental competitions. Your flute teacher can well prepare you on 
your instrument and the works you will play for your audition.  

However, how do you best prepare for making an audition CD or DVD? The following is intended to 
help you make an excellent CD or DVD. Please forgive the inclusion of some technical ("geeky") references, 
as they DO make a critical difference. Also, some website information is included for those interested. 

First, be musically prepared on music appropriate for the purposes of the audition.  
Second, provide the recordist (i.e. recording engineer) key information prior to the recording session: 

composers, works, movements, scales, accompanist and/or other performing musicians. Preparation saves 
setup time allowing the main focus to be on achieving excellent performance rather than engineering concerns. 
Further, it allows the studio to prepare a professional CD label before your session (provided your studio 
provides this service). If you are making a DVD, dress simply yet professionally. As Opus 4 Studios shoots 
DVDs in either high (HD) or standard (SD) definition your appearance matters. Prior to and after your 
performance, smile, be gracious and acknowledge your accompanist. I.e., be yourself. 

Prepared, the recordist can have your session set up in advance with appropriate microphones, 
preamps, gentle compression, mastering tools, and (possible) multiple "take" information.  

At Opus 4 Studios (www.Opus4Studios.com) we usually record both flute and piano using Neumann 
TLM-170R microphones as they are among the most neutral yet musical microphones in the world. 
Neumann.Berlin states they are ideal for recording wind instruments . The flute is quite bright in the upper 
partials, offering the recordist, shall we say, "challenges". So, the "right" microphones, microphone 
preamplifiers and (gentle) compressor offer significant advantages. Available alternatives, though not often 
quite as successful, are Neumann KM183s or 184s, U87s, AKG 414s and Schoeps. We have also used RCA 
77DX ribbon microphones for this application. The distance from microphones to both flute and piano is 
critical. It affects tone, degree of presence (including breathing) and the extent to which we can control 
perceived balance between flute and piano. This is also affected by the individual characteristics of the 
musicians and the music (i.e., dynamic range). We suggest musicians avoid excessive movement, as this 
results in unwanted variances in the level of the flute which may distract from the listener's enjoyment. 

Opus 4 Studios most frequently uses Millenia Media Systems HV-3D microphone preamplifiers for 
flute/piano recording. They are considered worldwide the most neutral microphone preamplifiers available 
(which is why these are used to record most orchestral film soundtracks). They do not impart their own color 
(or "attitude") on your playing while capturing your sound with great purity. 

We pass the unequalized music signal through a Manley Massive Passive Parametric EQ for very 
subtle "warmth", and the Manley Vari-Mu Compressor-Limiter with gentle compression applied. This allows 
us to control the higher notes, or partials, of the flute. 

We use the superb Benchmark Media Systems ADC1 ("Calling Benchmark Media Systems' ADC1 a 
converter is like calling a Lamborghini Gallardo a car"...Frank Moldstad- Digital Media Net) A to D (analog to 
digital) and D to A converters as the signal enters then exits...[continued next page] 
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Preparing to Record Your CD or DVD [continued…] 
 

...our ProTools HD3Accel 7.2 digital recording system. This is a critical matter, as you do not wish to 
lose nor smear any musical information as your music passes through the digital realm.  

The ProTools Expanded HD3Accel 7.2 -- Digidesign's most powerful and up-to-date digital recording 
system (the de facto professional recording standard in Los Angeles, New York and other major professional 
venues)---is where we capture, bounce and, in part, master your performance. Usually we record digitally at a 
sample rate of 88.2kHz 24bit. An example of piano and flute may be heard at: 

 
http://opus4music.com/opus4studios/PicHtml/Janna.htm 
 
Solo Flute may be heard at:   
http://opus4music.com/opus4studios/PicHtml/AfternoonOfFaune.htm 
 
and again at: 
http://opus4music.com/opus4studios/PicHtml/MidSummersNightDream.htm 
 
Opus 4 Studios offers the musician one of the most acoustically neutral, balanced rooms in the United 

States. What is recorded is ultra-clear, a true representation of your sound. While colleges and competitions 
usually disallow edited audition recordings, we may create a concert hall acoustical environment utilizing 

LARES (http://www.lares-lexicon.com/welcome.html). This 
remarkable technology allows you, the musician, to be in our large 
studio that actually becomes transformed into a concert hall! This must 
be experienced! Also, we master the CD with the intent of maximizing 
your musical sound (though not necessarily loudness) upon playback.  

Preparation saves setup time allowing the main focus to be on 
achieving excellent performance rather than engineering 
concerns. Further, it allows the studio to prepare a professional 
CD label before your session (provided your studio provides 
this service). If you are making a DVD, dress simply yet 
professionally. Prior to and after your performance, smile, be 
gracious and acknowledge your accompanist.  

Third, choose a studio with demonstrably clear, neutral acoustics, 
true world-class recording equipment, superb A to D and D to A 
converters, and state-of-the-art mastering tools. If no editing is 
allowed then choose a studio that absolutely adheres this. 

Moreover, the engineer should be an excellent musician with specific knowledge of your instrument, 
repertoire and how best to record you. 

Fourth, choose a studio that allows you and your accompanist half an hour (if you choose) for warm 
up. At Opus 4 Studios, we are first and foremost fellow musicians. We are all rooting for you, offer 
encouragement, and genuinely seek excellence while (sacre bleu!) having fun.  

While a fine audition CD or DVD is its own reward, it also may reward you with a most positive entry 
into competitions and enormous college scholarship rewards.  

Dr. Michael Matesky, President of Opus 4 Studios, may be contacted at: www.Opus.four@verizon.net 
and 425.486.6562 Studio or 206.240.5111 (Cell). 
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 Courtney Westcott, of Fluteworks, will have a variety of Miyazawa flutes on display for flutists to try out on November 19th.  In 
addition, she will contribute 2% of the total of all sales linked to the event back to the SFS.    The SFS would like to thank 

Fluteworks and Miyazawa for their support and efforts bringing Ian to Seattle.  Thank you, Courtney! 
 
http://www.miyazawa.com/artists/ian_clarke.asp 

SFS Flute Choir News! 
The Flute Choir is scheduled to perform at the following times and places:  

Sun., Dec. 10: "Lights of Christmas" in Stanwood, 6:45 p.m. and 8:45 p.m.  
Sat., Dec. 16: "Winterfest" at Seattle Center's Center House, 2:30-3:00 p.m.  
Sat., Jan. 13: in the lobby of Benaroya Hall, 10:00-10:45 a.m. 

CD Press Release! 
SFS members Anne Carlson and Maya Lewis announce the release of their first CD entitled "I Wonder as I Wander" for 
two flutes and piano.  Alicia A. Lewis, pianist, also arranged most of the Christmas carols that appear on the CD.  Jeff 
Lewis, of Artful Audio, was the sound engineer.   Taxi reviews We Three Kings:  "This arrangement is impressively 
distinctive.  It's good to hear a fresh approach to such a familiar Christmas carol...The flutes sound magical!...(It's) as if a 
caravan were slowly approaching and then receding... Superb!"  CDs may be purchased on their website at 
www.artfulaudio.com , Flute World, Carolyn Nussbaum, CDBaby or Silver Platters.  Look for sheet music of the CD next 
Christmas Season! 
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 FRANK AND LU HORSFALL SCHOLARSHIP COMPETITION 
 

Saturday, January 27, 2007 
 

Cornish College of the Arts 
 

featuring 
 

Christina Jennings, Upper Division adjudicator 
Nancy Andrew, Lower Division adjudicator 

 
Entry Rules and Instructions: 
 
1. The 2007 competition, sponsored by the Seattle Flute Society, is open to flutists currently studying with a flute instructor.  The student 

must be in grades 7-9 for the Lower Division or grades 10-12 for the Upper Division.  Both student and teacher must be members of 
the Seattle Flute Society.  The membership payment may be made at the time of registration at the rate of $15 for student, $25 for 
teacher.  This membership is good from September 2006 through September 2007.  Winners of the 2006 competition are not eligible 
to compete in 2007 in the same division. 

 
2. All entrants must submit an unedited Audition CD with required repertoire as follows: 
 
Lower Division: 
 
A) The D Major and f harmonic minor scales, both played for two octaves, up and down, slurred, in sixteenth notes, minimum speed of 

quarter note = 60 mm. 
 
B) Chromatic scale starting on middle C, two octaves, up and down, slurred, in sixteenth notes, minimum speed of quarter note = 60 mm 
 
C) The solo piece that will be played for the competition. 
 
Upper Division: 
 
A) The B Major and b-flat harmonic minor scales, both played for two octaves, up and down, slurred, in sixteenth notes at a minimum 

speed of quarter note = 60 mm. 
 
B) Chromatic scale starting on middle C, three octaves, up and down, slurred, in sixteenth notes, minimum speed of quarter note = 60 

mm. 
 
C) The solo piece that will be played for the competition. 
 
For both divisions, accompaniment on the CD is recommended, but not required.  Solos longer than 5 minutes in length should be cut to 
approximately 5 minutes for the purpose of recording.  Do not edit the CD.  It should be treated as a live audition.  Editing is defined as: 
a) stopping or cutting the recording at any time during the solo, even for cuts (it is acceptable to stop between scales); b) enhancing or 
equalizing the recording in any way.  Do not identify the CD in any way – no labels and no speaking on the CD.  To insure impartial 
judging, each CD will be marked and coded upon receipt.  Entries not following these guidelines precisely will be immediately 
disqualified, and entrant will be notified by mail. 

3. All audition entries must be postmarked by November 17, 2006.  Twenty participants will be selected from the recorded entries to 
compete in each division (Upper and Lower).  Late entries will be immediately disqualified, and entrant will be notified by 
mail. 

4. Participants must be prepared to perform their solo exactly as they indicated on the application form.  Any substitutions, additions, or 
deletions on the day of the competition will result in disqualification. The length of the performance for the participants in the 
Competition on January 27th will be 10 minutes.  Please make cuts to bring your piece to the appropriate length. 

5. Participants must provide their own accompanist. 

6. Winners are required to appear at the Winner’s Recital if selected as a recital soloist. 

7. Horsfall Competition Registration fee is $25.  Seattle Flute Society Student Membership Fee is $15.  Neither fee is refundable. 

8. Results will be determined and the finalists informed by December 29, 2006. 

9. Winners of both divisions will be announced at the recital performed by Christina Jennings on January 30th, 2007 at Cornish 
College of the Arts at 2:00 pm. 

10. Upper Division First Place prize is $500.  Upper Division 2nd Place is $300.  Other non-monetary prizes may be awarded at 
adjudicator’s discretion.  Lower Division winners receive no money.  The date of the Winner’s Recital is 11 February 2007. 
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Frank and Lu Horsfall Scholarship Competition 
Entry Form 

 

 

 
“I agree to appear at the Winner’s Recital and Reception in February 2007, date TBA, at my own expense, if I am selected 
as a Recital Soloist.  I understand that all prizes will be awarded at this time only and must be accepted in person.  By 
signing my name to this application, I understand that failure to follow rules/regulations or to enclose all necessary 
materials will result in immediate disqualification and fees will not be refunded." 
 
Signature of applicant: ___________________________________ 
 
Signature of applicant’s parent/legal guardian: _________________________________ 
 
Do you know of a scheduling conflict for you or your accompanist on the date of the competition?  ( YES )  /  ( NO ) 

(If yes, please specify: ____________________________________________________) 
We will do our best to accommodate your needs. 

 
Please enclose the following and postmark by November 17, 2006: 

(1) This application; (2) Audition CD (unlabeled); (3) $25 registration fee; (4) $15 SFS Membership dues, if not 
a current member; (5) Self-addressed, stamped, business-size envelope 

 
Make check or money order payable to: Seattle Flute Society 
Mail to (no certified deliveries, please): Kate Kralik, Horsfall Competition, 651 Moji Ln NW, Bainbridge Island, WA 
98110 

For more information, contact: Kate Kralik at (206) 855-0922 or horsfall@seattleflutesociety.org 

Name:__________________________________________ Age: _______ 

  

Address:________________________________________________________________ 

  

City, State, Zip___________________________________________________________ 

     

Phone:(_____) __________ e-mail:___________________________ Grade:____ 

      

Works to be performed:____________________________________________________ 

      

Composer:___________________________________ Movements:__________ 

      

Accompanist:_________________________________ Phone:(_____) ___________ 

      

Signature of Private Teacher (authentic):_______________________________________ 

      

Circle one: SFS Member SFS Dues ($15) Enclosed 
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EVENT NOTICE   ♫ 
 FLUTE MARKETPLACE 
♫   ANNOUNCEMENTS 

2006-2007  Board of Directors 
 

Jenny Eggert ..........................President 
  2624 Warren Ave N 
  Seattle, WA 98109               (206) 465-3995 

  president@seattleflutesociety.org 
Sandra Saathoff ..................................  
Vice President/Program Chair 
  1515 223rd Place NE 
  Sammamish, WA 98074      (425) 836-4758 

  vicepresident@seattleflutesociety.org   
Linda Kammerer..................... Secretary 
   3651 82nd Avenue Court W 
   University Place, WA  98466  (253) 564-1551 

secretary@seattleflutesociety.org 
Francis Timlin........................Treasurer 
  106 16th Avenue            hm(206) 324-0572 
  Seattle, WA  98122        wk(206) 685-1549 

  treasurer@seattleflutesociety.org 
Dean Speer .................Newsletter Editor 
  106 16th Avenue           wk (206) 685-1327 
  Seattle, WA  98122     vm(206) 320-0452 

  sfseditor@seattleflutesociety.org 
Kate Kralik, Horsfall & Masterclass 
Coordinator 
  651 Moji Ln NW 
  Bainbridge Island, WA  98110 (206) 855-0922 

horsfall@seattleflutesociety.org 
Jennifer Rhyne ...................Membership 
  4316 212th St Ct E  
  Spanaway, WA  98387       (253) 846-6372 

membership@seattleflutesociety.org   
Elizabeth Samse..................................  
Commercial Membership 
  14723 NE 1st Pl, Apt D-5 
  Bellevue, WA  98007              (425) 755-6228 
  commercialmembers@seattleflutesociety.org 
 
Kim Pineda ...................Special Projects 
  4208 3rd Avenue NW 
  Seattle, WA 98107              (206) 782-0406 

  specialprojects@seattleflutesociety.org 
Sara Jolivet ...........................Historian 

historian@seattleflutesociety.org 
Bonnie Blanchard................. Hospitality 
  11527 26th Avenue NE 
  Seattle, WA.  98125    (206) 367-4879 

hospitality@seattleflutesociety.org 
Matt Johnston ....................... Publicity 
  (425) 444-4646    publicity@seattleflutesociety.org 

 
Jared LeClerc......... ..Flute Choir Liaison 
  6723 Palatine Ave. N 
  Seattle, WA 98103             206-794-9561 
            manager@seattleflutesociety.org 
Dan Moore........................ Web Master 
  webmaster@seattleflutesociety.org 
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 In general, articles must be received by the 15th of each month for 
inclusion in the following month’s issue. To submit an article for inclusion, 
contact Dean Speer, newsletter editor, at  
sfseditor@seattleflutesociety.org (206) 685-1327 [w] or c/o 106—16th 
Avenue, Seattle, WA.  98122-5611.  
 The Editor reserves the right to edit all submissions for grammar, 
length, clarity, and appropriateness. The opinions expressed by individual 
contributors do not necessarily express those of the SFS. 
 The Newsletter is mailed by 3rd Class Bulk Mail and cannot be 
forwarded.  Send address changes by e-mail (preferred method) to  
membership@seattleflutesociety.org or call Jennifer Rhyne: (253) 846-6372. 
You may also send changes by mail (address on p.12). 
 Classified/Marketplace ads are $5 per every 3 lines. ($10 for non-
members). Please send your check payable to SFS along with your typed ad 
copy to the above postal address.  Performance announcements are a service 
to our members and are free of charge.    For commercial display ads and 
membership, please contact our commercial membership representative. 

 

NEWSLETTER INFORMATION 

ANNOUNCING:  Paul Taub is going on tour with the Seattle 
Chamber Players in November/December, playing new works 
they've  commissioned in Turin, Copenhagen, Stockholm and 
Moscow! 

Friday, Nov. 10 at 8 pm- Sølvvinden Flute Ensemble 
Jennifer Rhyne, director.  

Works for trio, quartet, and flute choir by Christensen, Beethoven, Dahl, 
Kummer, and Louke.  Lagerquist Recital Hall in the Mary Baker Russell 

Music Center, Pacific Lutheran University, Tacoma. 
Free admission. 

 
December 10, 2006, 5:00pm: 

Doctoral Recital, Zhao-Rong Chen. 
Brechemin Auditorium, University of WA School of Music 

Free Admission & Parking 

Miyazawa Flute For Sale - 301, Silver head, plated body.  B Foot, C# 
trill, D# roller.  Excellent Condition, only played on for two years.  Asking 
$3,450.  Call Jeff Lewis at (425)485-5113. 

Solid Gold Brannen Brothers Kingma Flute This beautiful flute is 14K 
gold body, with silver keys and embouchure. First Kingma flute made of 
gold by Brannen to sell. Made in 1998, it was recently completely 
reconditioned by Brannen. Serial # 3399 The current appraised value is 
$27,915. It just went up in value by almost $1000, and will continue to do 
so, as is customary with Brannen flutes.  I will entertain reasonable offers. I 
live near Eureka, CA., but flute is insured for shipping. David Hinz ,707-
822-2731 davidjhinz@gmail.com 
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The general aim and purpose of the Seattle Flute Society shall be to cultivate, 
promote, foster, sponsor, and develop among its members and the general public the 
appreciation of the flute as a musical instrument; to develop and further the quality of 
the instrument itself, and of its related components; to encourage the composition of 
music for the flute; and to improve the quality of performance flutists. 
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 Birth of an Edition 
by Zart Dombourian-Eby 
 
Note: The Theodore Presser Company recently published Zart’s edition of the three Vivaldi piccolo concertos, 
and we asked her to write a short article for the SFS newsletter to describe how it came about. 
 
Near the end of seventh grade, my band director handed me the school piccolo, a metal instrument in really bad 
shape.  He also handed me a copy of the Samuel Baron edition of the Vivaldi piccolo concerto (P. 79), arranged 
for piccolo and band by Alfred Reed.  Another seventh grade flutist (my big competition!) and I played the slow 
movement in “unison” on two piccolos for our next band concert, and that was the launch of my 40-year long 
relationship with Vivaldi’s piccolo concertos! 
 
As I have studied, taught, and performed the Vivaldi "flautino" concertos over the years, I have been struck by 
the relative scarcity of up-to-date, consistent publications of these three miniature masterpieces which are the 
very heart of the piccolo repertoire.  At the urging of Sandy Saathoff, I decided to compile my own edition, one 
that would hopefully provide the modern piccolo player with an edition of all three concertos that is 
"performance ready," but which also adheres to today’s understanding of the basic tenets of Baroque 
performance practice.  
 
I contacted Daniel Dorff at Theodore Presser to see if he might be 
interested in such a project, and happily, he was!  He brought up the 
question of who we might engage to arrange the piano reductions of 
the orchestra parts, and he suggested that I contact Martha Rearick, 
who has done many orchestral reductions for Presser publications, 
including Jeanne Baxtresser’s flute excerpt book and Jack 
Wellbaum’s piccolo excerpt book.  I called her, and she 
enthusiastically agreed to undertake the project.  (This was, in fact, 
one of her last works; sadly, Martha passed away last spring, before 
the edition was actually in print.  The publication is dedicated to her 
memory.) 
 
After finding a publisher and an arranger, it was “just” a matter of 
fine tuning all the articulations, dynamics, and fingerings that I had developed over the years, and getting them 
all accurately down on paper, plus writing an introduction.  It was amazing what a time-consuming and 
painstaking process this was – for me as well as for many of my friends, family, and students: the proofreading 
seemed to never end!  
 
I had a really good time working on this project, and learned many, many things in the process: I found out a lot 
about Vivaldi, including that there has been a recent discovery of a fourth Vivaldi piccolo concerto, and that 
there is continuing scholarship as to the true identity of the “flautino;” and I even discovered a few notes that are 
“incorrect” in almost all other editions of these concertos.  I also found out that the three concertos are actually 
available in facsimile reprint, so I was actually able to work directly from Vivaldi’s manuscript in preparing the 
edition.  (In fact, Vivaldi’s manuscript of the opening bars of P. 79 is the cover of the publication!) 
 
One really cool thing Presser did was publish all three concertos in one volume; up till now, they have always 
been published separately, but now you can get them all at once and take time deciding which of these gems of 
the piccolo literature you’d like to conquer!   
 
Many thanks to Sandy for the idea, and to Alicia Suarez for being a patient “tester” for me.  Enjoy! 
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Mark your calendars and/or register now for: 
 
 

Masterclass & Artist Recital: Ian Clarke   Demaray Hall/SPU 
    Sunday, 19 November 
    3:00 p.m. 
 
Horsfall Weekend:  Competition/Artist’s Recital Cornish College 
    Saturday & Sunday, 
    27-28 January 2007 
 
Horsfall Winners’ Recital: February 11   SPU (tentative) 
 
Masterclass & Artist Recital: Susan Milan   TBA 
    Sunday, 4 March 
 
Flute Festival:   Sunday, 15 April  Town Hall 
 
All Members’ Recital:  date TBA (May)  Frye Art Museum 


