
 
December 2015/January 2016 Volume 37 Issue  3 

 

In this issue: 
 

President’s 

Message 

 

Young Artist 

Competition 

(Fourth Annual) — 

see page 10 

 

 

Season Calendar 

[insert] 

 

 

Marketplace Ads & 

Announcements 

 

Membership Form 

[insert] 

 

Ads from 

Commercial 

Members — Be 

Sure to Support 

Them!  
 

Inspiring and serving the Northwest flute community 

36th anniversary season! 
Please see the website for more information! 

http://seattleflutesociety.org/ 

Horsfall Competition and Adjudicator Recital 

Horsfall Competition:  Saturday, January 16 

9:00am - 5:00pm 

Horsfall Guest Artist Recital featuring Nancy 

Stagnitta: Sunday, January 17, 3:00pm 

Brechemin Auditorium 

University of Washington, 

School of Music 

featuring 

Nancy Stagnitta, Upper Division Adjudicator 

Leonard Garrison Lower Division Adjudicator 

Tickets: 

Horsfall Competition (January 16th): Free for auditors! 

Horsfall Guest Artist Recital featuring Nancy Stagnitta 

SFS Student Members: $15 

SFS Members: $20 

General Admission: $25 

http://seattleflutesociety.org/events/felix-skowronek-memorial-event/
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From the President 
 

Hello Seattle Flutists! 

 
Happy New Year! Thank you to all our guest artists, speakers, and 

members for making 2015 a wonderful year! We look forward to 

sharing 2016 with you as well. 

 
Please be sure to mark your calendars for our next event! Our 

Frank and Lu Horsfall Competition will be on Saturday, 

January 16th, followed by a recital with upper division judge, Nancy 

Stagnitta, on Sunday, January 17th . 

 
I hope to see you at our next event! I invite you all to come and 

introduce yourselves, ask questions, and perform with us! Let’s grow our flute family, bring a 

friend! 

 

Sincerely, 

 

Sabrina Bounds 
 

 

Mission Statement/Core Values 

Inspiring and serving the Northwest flute community 

As the premier local flute organization, the Seattle Flute Society: 
 

Fosters and inspires appreciation of the flute among its members and the general public. 

Promotes collegiality and support within the flute community. 

Educates and inspires the development of flutists at all levels. 

Provides opportunities for local flutists to perform, learn new techniques, and hear 

performances by professional flutists. 

Encourages the composition of music for the flute. 

Provides scholarship opportunities for aspiring flutists. 

NEWSLETTER INFORMATION:  In general, articles and announcements must be received by the 10th of the month for inclusion in the 

following issue. To submit an article for inclusion, contact Dean Speer, newsletter editor, at sfseditor@seattleflutesociety.org (206) 324-0572 [H] 

or SEATTLE FLUTE SOCIETY, PO BOX 95803, SEATTLE, WA 98145. The Editor reserves the right to edit all submissions for grammar, length, 

clarity, and appropriateness. The opinions expressed by individual contributors do not necessarily express those of the SFS. The Newsletter is 

mailed by 3rd Class Bulk Mail and cannot be forwarded. Send address changes by e-mail (preferred method) to Anton Coleman at 

sfsmembers@seattleflutesociety.org.You may also send changes by mail. Classified/Marketplace ads are $5 per every 3 lines. ($10 for non-members). 

Please send your check payable to SFS along with your typed ad copy to the above postal address. Performance announcements are a service to 

our members and are free of charge. For commercial display ads and membership, please contact our commercial membership 

representative:  Mona Sangesland — commercialmembers@seattleflutesociety.org 

mailto:sfsmembers@seattleflutesociety.org
mailto:commercialmembers@seattleflutesociety.org
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Praised for her "brilliance and beauty of tone" by the Baltimore Sun, 

flutist Nancy Stagnitta appears frequently as soloist and teaching artist in 

the United States and abroad. Recognized for her versatility, sincerity and 
passion, she was appointed as U.S.I.A. Artistic Ambassador to southern Africa, 
where she presented recitals and masterclasses in Angola, Botswana, 
Madagascar, Mauritius, Mozambique, and Namibia. She has also performed 
internationally at the Shanghai Conservatory's Third Annual Baroque Festival, 
the Amalfi Coast Music Festival in Italy, in the former Soviet Union, and on the 

Voice of America broadcast network. She currently serves as Instructor of Flute and Chamber Music at 
the Interlochen Arts Academy and the Montecito International Chamber Music Festival, and served as 
faculty mentor at the Hot Springs Music Festival in 2013. She was recently featured on the cover and in 
an interview for "Flute Talk" magazine. 
 
As concerto soloist, Ms. Stagnitta has appeared with the National Gallery Orchestra in Washington, 
D.C. and with the Traverse Symphony Orchestra, where she is also principal flutist. She previously 
served as piccoloist with the Baltimore and Sarasota Opera orchestras, and continues to perform with 
the National Philharmonic and the South Florida Symphony. She was invited to perform as both 
recitalist and jazz artist at the National Flute Association Conventions held in New York City, Las 
Vegas, San Diego, Anaheim, Kansas City and Washington, D.C. She has recorded the music of 
contemporary American women composers for Capstone records, and also released a jazz recording 
with Chamber Music America Jazz Composition Award winner Rob Levit. A two-time recipient of the 
Maryland State Arts Council Solo Artist Award, her performances have been heard on National Public 
Radio's WETA in Washington, D.C., WBJC in Baltimore, MD, and WRMC in Middlebury, VT. 
 
Graduates of Ms. Stagnitta's studio at Interlochen have won numerous competitions and attend the 
most highly regarded conservatories and universities in the U.S. and abroad, including The Colburn 
School, The Juilliard School, Curtis, Eastman, and New England Conservatory. She collaborates with 
Paula Robison and Judith Mendenhall to host the annual Interlochen Flute Institute, and has offered 
masterclasses at the Shanghai Conservatory and universities such as those in Texas at Austin and 
Colorado at Boulder. As a result of her holistic approach to teaching, and to an ongoing collaboration 
with the dance and physics departments at Interlochen, she was invited to present a lecture on the 
relationship between body alignment, resonance, and injury prevention at the 2011 Performing Artist 
and Athlete Science Symposium. 
 
Ms. Stagnitta earned the degrees of Bachelor and Master of Music from the Peabody Institute, where 
she received the Ashworth Prize. Her teachers include Robert Willoughby and Timothy Day  

FLUTE CHOIR:  January 24, 2016 will be the first rehearsal of the 2016 spring season. Come check us out! 

 
Rehearsals are Sundays 4:30-6:30 pm in the North Ballard neighborhood of Seattle.  The flute choir is open to everyone - we 

need those just getting back into playing, seasoned players looking for more musical fun and those who are rusty and haven't 

played in an ensemble recently (or ever!).  Also, if you'd like to try playing an alto or a bass, we have them available.  There 

are no auditions. Intermediate and advanced level flutists will be comfortable with the difficulty of the repertoire.  

There is a twice-yearly fee of $35.  All participants must be current SFS members. 

 

Rehearsal location:  in the basement of the Northminster Presbyterian Church, 7706 25th Ave NW, Seattle, WA 98117 

 

For additional information:  http://seattleflutesociety.org/sfs-flute-choir/ 

 

If you’d like to try us out, please contact :  manager@seattleflutesociety.org   or  director@seattleflutesociety.org  
so we can have music ready for you.  Please bring a music stand. 

http://seattleflutesociety.org/sfs-flute-choir/
mailto:manager@seattleflutesociety.org
mailto:director@seattleflutesociety.org
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SFS Dues Renewal Reminder 2015-2016 
Membership Form, new and returning: 

http://seattleflutesociety.org/membership/join-or-renew/ 

 
It's time to renew your membership!  The SFS 2015-2016 year began on September 30, 2015 - to 

maintain your active member status, please follow the steps below to renew. 

 

1. Go to http://seattleflutesociety.org/wp-login.php; 

2. Click "Lost your password?"; 
3. Enter your current email address (the one you have on file with the SFS). You should receive an 

email with your login information. Log back in on the site to update your contact information; 

4. Once you are logged in, go to http://seattleflutesociety.org/membership/membership-renewal/; 
5. Choose your membership level and check out with PayPal. When you have completed the payment 

process, you will be taken back to the SFS website. Please check your contact information to make 

sure that it is correct! You will receive an email confirming your renewal from the SFS within 7 days. 

“Garrison’s playing combines great virtuosity, superb control of musical expression, and high energy with 
lyricism. He makes the most difficult technical passage seem easy and extreme dynamics and wide leaps 
appear effortless.' - The Flute Network. 
 
Leonard Garrison is Associate Professor of Flute and Associate Director of the Lionel Hampton 
School of Music at the University of Idaho, flutist in The Northwest Wind Quintet, The Scott/Garrison 
Duo, and the IWO Flute Quartet, and Principal Flutist of the Walla Walla Symphony. A recipient of an 
Idaho Commission on the Arts Fellowship and a President's Mid-Career Award at the University of 
Idaho, he is Artistic Director of theRed Lodge Music Festival in Montana and faculty at Blue Lake Fine 
Arts Camp in Michigan. He has recorded eight critically acclaimed CDs for Albany Records, Capstone 
Records, and Centaur Records and been a soloist on National Public Radio's Performance Today, winner 
of the 2003 Byron Hester Competition, concerto soloist on both flute and piccolo, and a frequent 
performer at National Flute Association conventions. 
 
Garrison has served as President, Treasurer, and Secretary of The National Flute Association and is 
Program Chair for the 2017 NFA Convention. Previously, he was Instructor of Flute at The University 
of Tulsa, Visiting Assistant Professor of Flute at Bowling Green State University in Ohio, and Assistant 
Professor of Music at the University of Arkansas and at the University of Wisconsin at Eau Claire. He 
has performed in the Chicago Symphony (including a 2003 tour of Japan), the Civic Orchestra of 
Chicago, the Spokane Symphony, the Tulsa Philharmonic and Tulsa Opera Orchestra, the Scotia Festival, 
and the Music Festival of Arkansas. The Flutist Quarterly, Flute Talk, and other journals have published 
his many articles, and he has presented at The British Flute Society, national conferences of the National 
Flute Association, the College Music Society, theMidwest Clinic, and the National Association of Wind 
and Percussion Instructors, and In-Service Conferences for the National Association for Music 
Education Northwest Division, the Ohio Music Education Association,and the Idaho Music Educators 
Association. 
 
Leonard holds a Doctor of Music degree from Northwestern University, where he studied with Walfrid 
Kujalaand Richard Graef. He received Master of Music and Master of Arts degrees from Stony Brook 
University, studying with Samuel Baron. His Bachelor of Music is from the The Oberlin Conservatory of 
Music, where his teacher was Robert Willoughby. 

http://seattleflutesociety.org/membership/join-or-renew/
http://seattleflutesociety.org/wp-login.php
http://seattleflutesociety.org/membership/membership-renewal/
http://www.uidaho.edu/class/music
http://www.uidaho.edu/
http://www.uidaho.edu/class/music
http://www.uidaho.edu/
http://www.uidaho.edu/class/music
http://www.leonardgarrison.com/sgduo.html
http://rlmf.org/
http://www.bluelake.org/
http://www.capstonerecords.org/
http://centaurrecords.com/store/
http://www.capstonerecords.org/
http://centaurrecords.com/store/
http://www.capstonerecords.org/
http://centaurrecords.com/store/
http://www.houstonfluteclub.org/
http://www.nfaonline.org/
http://www.utulsa.edu/
http://arkansas.edu/
http://www.cso.org/
http://cso.org/Institute/CivicOrchestra
http://www.spokanesymphony.org/
http://cso.org/Institute/CivicOrchestra
http://www.spokanesymphony.org/
http://www.theinstrumentalist.com/magazine-flutetalk/
http://www.nfaonline.org/
http://www.music.org/
http://www.nfaonline.org/
http://www.music.org/
http://nacwpi.org/
http://nafmenw.org/
http://www.omea-ohio.org/
http://nafmenw.org/
http://www.idahomusiced.org/
http://www.music.northwestern.edu/
http://www.leonardgarrison.com/kujala.html
http://www.stonybrook.edu/
http://www.leonardgarrison.com/baron.html
http://www.stonybrook.edu/
http://www.leonardgarrison.com/baron.html
http://www.oberlin.edu/
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Horsfall History 

Frank Horsfall (1883-1968) with Students 

Frank H. Horsfall was a prominent Pacific 

Northwest musician who directly or indirectly 

influenced a great many flutists locally and 

nationally. He was in the Seattle Symphony for 46 

continuous seasons (35 of those as Principal), a 

member of the University of Washington faculty 

for 20 years, and a friend and colleague of many 

renowned artists. He was a sought-after obbligatist 

for stars such as Lily Pons, Lauritz Melchior, 

Patrice Munzel and Martha Graham. He also 

enjoyed playing in the Western Washington Fair 

Band every September for 25 years and marching 

with the Nile Temple Band at conventions and 

parades whenever his busy schedule would allow 

it. He had many offers to join major eastern 

symphonies, but chose to stay with the students and musical associations in his beloved 

Northwest. His greatest pleasure was in teaching. He taught for nearly 60 years and many of his 

students gained prominence of their own in famous orchestras across the country. 

Frank was born in Tacoma of English parents who had emigrated from Yorkshire in 1867. When 

Washington became a state in 1889 his father was a Tacoma Councilman. After the 8th grade, 

Frank left school and entered into a four-year apprenticeship to become a machinist. On the side, 

he learned to play a fife, talked his way into a fife-and-drum corps, bought a $2 piccolo and a $10 

flute and began his musical career. He set aside one third of his wages for lessons and would 

search out any appropriate music professional who came within reach, for good teachers were 

hard to find. He also took several off-hours business courses in order to manage his future financial 

affairs. All his life, he looked for ways to learn, improve and expand his knowledge. 

In 1901 he became a journeyman machinist and worked at that trade with music as an avocation. 

At age 22, having also learned to play the saxophone, he put aside machinist tools to play flute and 

sax in local dance orchestras. The big break came in 1909 - an invitation to be a member of the 

original Seattle Symphony Orchestra. To augment his symphony income he taught a few lessons 

and played in park bands, dance bands and pit orchestras for vaudeville, ballets and musical 

comedies. He and two other flutists even formed an act, "The Three Magic Flutes", and toured for 

a short time on the Orpheum vaudeville circuit. During World War I he was a machinist at the 
shipyard by day and a musician by night, but when the war ended he again devoted his full attention 

to music. 

Lulu C. Smith (1889-1983) was born in Minneapolis of Norwegian and German parents who 

moved to Tacoma when she was a toddler. She became an expert pianist and Frank's favorite 

http://seattleflutesociety.org/wp-content/uploads/2013/04/Frank-Horsfall-with-Students.jpg
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dancing partner. They were married in 1913 and she shared his life for 55 years thereafter, 

creating a loving home for their two sons and a supportive atmosphere for her musician husband. 

She was continuously active in school and university organizations and in music circles. Lu was a 

talented artist, seamstress and cook. The students who sat in her warm kitchen waiting for their 

lessons appreciated her cheery ways. 

Frank's long career encompassed many activities and interests. He was a business manager, real 

estate entrepreneur, artistic photographer and lifelong adventurer. In 1920 he and Lu went up 

the inside coast of British Columbia in a small outboard boat, camping on the wild beaches each 

night. He climbed Mt. Rainier in 1925, starting from the Longmire's residence, where Lu helped 

attend to those waiting for the return of the hiking party. One summer he and three other 
musicians hiked 300 miles through Glacier National Park. Each evening they would haul out their 

instruments to entertain fellow campers. When over 80 years old, he photographed Kauai's 

Waimea Canyon leaning out of an open helicopter. 

An outgoing man, with effervescence and enthusiasm, he was never one to hold back if the 

opportunity came along to make new friends. After a concert by the touring London 

Philharmonic Orchestra, for example, he went backstage to meet the flute section. That evening, 

after taking them on a tour of Seattle, they all ended up in his basement studio playing music from 

his library and enjoying Lu's gracious hospitality. 

In the mid-30's, he joined with the principal clarinet and oboe players of the symphony, both 

teachers interested in youth, to form the Seattle Symphony Woodwind Trio. They are still 
remembered for the humorous and educational music-appreciation programs they put on at 

countless school assemblies. 

Certainly he was proud of what he was able to achieve in his lifetime, but he took the most pride 

in the accomplishments of his students. As their lives progressed, he would follow their 

advancements with the interest of a parent. Julius Baker, during one visit to the Seattle Flute 

Society, mentioned his long acquaintance with Frank and commented, "Bill Kincaid and I envied 

Frank's natural rapport and easy way with young people -- he loved his students and they loved 

him." 

His last private lesson was given just three months before his death in March 1968, at the age of 

84. Lu, blessed with good health and a bright-side philosophy, continued to lead an active life until 

her death in November 1983, at 94. 

The Seattle Flute Society's Frank and Lu Horsfall Competition helps perpetuate their memory and 

the influence they had on the musical history of the Pacific Northwest. 

--By John Horsfall 
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 Katrina Sibicky: A Totally Different Kind of Music 

by Peter Stekel 
 
After two years as a flute player with the Seattle Flute Choir, Katrina Sibicky took up the conductor’s 

baton when Kate Kralik departed in 2010. A big goal for Katrina from the beginning has been, “To 

continue making the flute choir enjoyable for people who want to get back into playing.” Though a large 

part of the Seattle Flute Society consists of teachers and their students, “There is this other part of the 

Society - people who play flutes, who are not professionals, but they enjoy playing and want to share the 

music with other people.” That leads to Katrina’s second big goal: choosing music Choir members like to 

hear and play. 

 
Born into a musical household, Katrina Foster Sibicky hails from Philadelphia, Pennsylvania. “My parents 

appreciated music but were not musicians,” she recalls. Nevertheless, music was always being played, 

though it wasn’t always classical; her parents enjoyed it all. Early on, Sibicky grew to understand the power 

of, “listening to music and what it brings to life.”  

 
Actually, Sibicky’s first deep exposure to classical music wasn’t by hearing or playing it. It came through 

ballet which she started at age four. “Hearing classical music all the time struck a chord with me,” she says 

- no pun intended. 

 
Katrina began playing flute when she was nine years old, getting started on the instrument because that’s 

what her older sister was doing. “I thought it was cool,” she says. “I liked the way it sounded and I liked 

the way it looked.” A year later her sister quit flute but Katrina continued.  

 
After a few years of flute Sibicky took up cello and found no problems with making the leap from treble to 

bass cleft. “My brain just flips a switch.” She chalks it up to practice and experience. “Learning different 

instruments, you learn how to play that particular musical notation you’re seeing on that particular 

instrument. You brain makes the adjustments.” 

 
College introduced Katrina to the wide world of music. Suddenly, “I was surrounded by people with the 

same mentality of living and breathing classical music. That was a nice place to be.” This exposure wasn’t 

simply quantitative, it was qualitative. Sibicky went from being aware of the all the big pieces in classical 

music to diving in to different composers, eras, styles, and types of classical music. It was a revelation for 

her to realize, “Wow! There is so much more than Beethoven!” 

 
After earning a Bachelors of Music, with a specialty in Music Education from the University of Hartford in 

Hartford, Connecticut Sibicky went on to a Masters of Music in Music Education with an emphasis in 

conducting from Colorado State University. While in university, Sibicky shied away from studying 

performance because, “I wanted something to do with music but I didn’t want that lifestyle of trying to live 

from gig to gig. That’s not really where my passion was.” It was the music that brought her to music 

education and not the other way around. “No other subjects in school really interested me.” Music 

education was something to occupy an entire life.  

 
A major responsibility for the Seattle Flute Choir conductor is to choose music for choir concerts. Sibicky 

starts with pieces that, “I will enjoy conducting because I will live with these pieces for months and months 

before I hand them out to everybody.”  

 
Some of what Katrina chooses for Flute Choir concerts are transcriptions of bigger, well-known works. 

More on the fun side are pieces written with flute choir in mind. There isn’t a large canon of music written 
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for flute choir since it’s a newer ensemble-type. Therefore, “When you find music written specifically for 

it, it can do some really cool things.” Sometimes the flute choir is trying to be a band, or an orchestra, but 

when it is trying to be itself, it’s a totally different kind of music.” Balancing the range of what flute choir 

can do along with exploring both modern and traditional classical music is uppermost in Katrina’s mind 

because this equilibrium guarantees that Seattle Flute Choir concerts continue to be interesting. 

 
To help with her decision-making, Sibicky keeps a running list of pieces she has either heard from other 

flute choirs or pieces she has run across. Lately, Choir concerts have been thematic. Sometimes the 

theme inspires music collections and other times it’s the opposite way around. For instance, Katrina might 

have a great list of music that deals with color so she wraps that around a color theme. And sometimes 

she has a theme in mind already. For that, Katrina does the research to find music that will fit that theme 

and fill out the length of time necessary for a full concert. 

 
As a conductor, flutist, and music educator, Katrina Sibicky brings a fresh 

perspective to her choice of music for the Flute Choir ensemble. She always asks 

herself, “Is this appropriate for our ensemble? Do we have the players? Do we 

have the strength? Is this going to push the Choir in certain ways?” She is also 

always thinking of, “How can we improve the Seattle Flute Choir by what we 

do?” 

 
Wanting to expand the Choir’s repertoire and expand the musician’s musical and 

ability horizons is a challenging balancing act. The Seattle Flute Choir does not 

require auditions to join and participate. And there is a very good reason for this. 

“We want to make the Choir as accessible to everyone as possible.” Some 

people would be put off by auditions, “Especially those who are picking up their 

flute for the first time in many years.” This is a common background for Choir 

members, most of whom were active in school or college but stopped playing for 

sundry reasons. Now they find themselves wanting to return to what brought so 

much joy in the past.  

 
There’s another element to eschewing auditions. “Not every ensemble accepts flute players because they 

already have as many as they need,” to which Sibicky says, “We need more flute players! Come play with us!” 

 
With Seattle Flute Choir members representing a wide swath of experience, ability, and performance 

levels, Sibicky is constantly challenged to come up with music that everyone can play and enjoy playing. For 

instance, “If there is a piece that has twenty individual parts, they can’t all be really hard parts because we 

have players of all different levels.” There are people who have been playing for forty years and others 

who are picking it up for the first time in ten years so, “They’re not at the same place musically.” 

 
There are lots of rewards of conducting for Katrina. She especially loves to hear the Choir succeed, 

“When they have a really hard piece they are able to do, or do better than I expect.”  

 
The tonal quality of the Choir is another pleasing aspect of conducting for her. “It’s a unique sound not 

heard in many other places. If we play it right, or we’re playing the right pieces, we can almost sound like a 

pipe organ on a flute setting!” Contra-bass, bass, and alto flutes also add, “a very distinct sound that you 

just don’t hear anywhere.” Thinking low instruments you would naturally gravitate towards tuba or 

trombone where you get a lot of power but flute choirs don’t have that bottom end power. Yet, putting it 
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all together, the low, mellow, sound of a flute choir is pretty amazing.  

 
Sibicky sees conducting as, “the fine art of cuing everybody, and getting everybody, to play together as a 

unit with the same vision of interpretation.” A successful conductor knows the importance of a group, 

ensemble, or orchestra communicating one musical idea and not several solo ideas. That means 

conducting is more than waving your hands around and pointing at people. A lot of the job occurs before 

the performance and a lot of it is rehearsal technique such as, “anticipating where our problems are going 

to be. Sometimes it’s problems you know because of the nature of the instrument.” For instance, “You 

know, if the composer is asking to play really short and really low, it’s going to be difficult.” Then, there 

are problems of the instrument such as intonation on certain notes. “Another part of conducting is 

knowing the individuals and their strengths and weaknesses and what they need to do to improve 

whatever skill they need in order to perform that piece of music successfully.” 

 
And being a flute player herself, Katrina understands what questions or issues with a particular piece a 

choir member might have. Katrina also knows how to direct a musician to use their instrument and get 

the interpretation necessary for a successful performance because she knows how to do it herself. 

This is where her background in music education comes to the fore.  

 
Outside of her work with the Seattle Flute Choir, Katrina teaches orchestra and band at Nathan Hale 

High School and beginning band at Jane Addams Middle School in Seattle. At Nathan Hale she works with 

two other music teachers who teach jazz band and choir. All three of them are new to the school this 

year and Sibicky says that makes the job especially exciting as the three teachers can grow the music 

department together. 

 
As with the Seattle Flute Choir members, Katrina’s junior high and high school students are all self-

selected; they want to be there and they want to learn music. Sibicky fully realizes that some students are 

bound to leave music for a while but she counts on them coming back in their future. “I don’t train my 

school students to be professional musicians. I hope that at some point, when they need something to fill 

out their life, music will be something they go back to.” Even if its five, ten, or twenty years. That appears 

to be what has occurred with the Flute Choir and she likes how they have someplace to do that. For 

Katrina Sibicky, “It’s full circle for what I’d like to see happen with my students.” 
 

* * *  

 

The Seattle Flute Choir rehearses Sundays from 4:30-6:30 PM at the Northminster Presbyterian Church in 

Seattle. Rehearsals for the new season start Sunday, January 24 and new members are welcome to try out 

the ensemble through February 14. For more information: http://seattleflutesociety.org/sfs-flute-choir/ or 

email Jennie Goldberg at: manager@seattleflutesociety.org 

ONLINE TEACHER DIRECTORY NOW AVAILABLE 

 

Our website is timely and informative and recently renovated!  Check it out www.seattleflutesociety.org! 

Many thanks to Don Denbo for devoting so many volunteer hours to the maintenance and design of our site. 

 
Flute teachers will appreciate being included in the Online Teacher Directory. Individuals looking for a flute instruc-

tor can now search by geographic location to find an SFS member teacher in their area. (Teachers listed must be 
current SFS members and pay an additional $5 for this service. Patrons and Life Members receive this benefit at no 

extra charge.) 

http://www.seattleflutesociety.org
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Seattle Flute Society Lending Library 
 

The SFS Lending Library has over 200 musical scores and parts consisting 

primarily of  flute choir music but also quartets, quintets and general flute 

books.  Music is available for loan to SFS members in good standing.  So far, 

flute players are responsible and honest individuals and the music is always 

returned in good condition (often with few reminders!  :-).  However, there are 

exceptions.  Your SFS Lending Librarian is declaring January and February 

2016 as Music Return Ammesty Month! 

 

If  you happen to still have the following, please return to: 

SFS Lending Library, 3048 62nd Avenue SW, Seattle, WA  98116   No  

questions asked!  OR -- maybe you just happen to have a copy of  what we are 

missing that you wish to donate it.  That would be awesome. 

 

Missing Music: 

Wassailing, arranged by Amy Rice-Young 

Masques by, Anne McGinty (only have Bass part) Sellinger's Roundup by 

Byrd arranged by Behnke Canzoni by Gabrieli The Bach Handbook by 

Stallman The Great Composers Fakebook by James Bryan 

 

Also - we welcome any donations of  flute music at any time.  It will be much 

appreciated and put to good use.  Thanks.  If  you have any questions, please 

contact Jennie Goldberg at manager@seattleflutesociety.org 

Young Artist Competition (Fourth Annual) 
 
Postmarked by 2/15/16, received by 2/20/16 
Finalist notified by March 1st 
 
CD:  
(1) Mozart Concerto in D - 1st movement 
(2) piece of applicant's choice, preferably, in a contrasting style 

mailto:manager@seattleflutesociety.org


Dear Flutists, 

 

   

Best Wishes 

 

    Shelley Collins 
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EVENT NOTICE   ♫ 

 FLUTE MARKETPLACE 

♫   ANNOUNCEMENTS 

Have a local upcoming flute performance you 

would like to advertise in the SFS email 

newsletter? Send event details to 

SFS_pres@seattleflutesociety.org 

FOR SALE: 
Alto flute, Jupiter 5195, 

curved head joint, in great 

shape, easy to play, has a 

beautiful tone. $1100 
Randall Davidson 

206-718-7405 

jozora@comcast.com 

mailto:SFS_pres@seattleflutesociety.org


Dear Flutists, 

 

   

Best Wishes 

 

    Shelley Collins 
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2015 - 2016 SFS Board of Directors 
  
Sabrina Bounds— President 
SFS_pres@seattleflutesociety.org 
  
Joshua Romatowski — 
Vice President/Program Chair 
vicepresident@seattleflutesociety.org 
  
Martha Lipscomb — Secretary 
secretary@seattleflutesociety.org 
  
Joshua Romatowski — Treasurer 
treasurer@seattleflutesociety.org  
  
Dean Speer — Newsletter Editor 
wk (206) 685-1327 home (206) 324-0572 
sfseditor@seattleflutesociety.org 
  
Roxanne Fairchild — Horsfall Competition & 
Education Liaison  
horsfall@seattleflutesociety.org 
  
Anton Coleman — Membership 
sfsmembers@seattleflutesociety.org 
  
Lauren Asimakoupoulos — Commercial Membership 
commercialmembers@seattleflutesociety.org 
  
Elizabeth Jolly - Events Coordinator 
events@seattleflutesociety.org 
  
Kathleen Shin  — Publicity 
publicity@seattleflutesociety.org 
  
Donald Denbo — Web Master 
webmaster@seattleflutesociety.org 
  
Francis Timlin — Historian 
historian@seattleflutesociety.org 
 
Jennie Goldberg — Flute Choir Manager & 
Liaison 
manager@seattleflutesociety.org 
flutechoir@seattleflutesociety.org 
 
***************************************************** 
Katrina Sibicky — Flute Choir Director 
flutechoirdirector@seattleflutesociety.org 
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2015-2016 SEASON 
 

 

Upcoming Dates 

 

Mark your calendars for these exciting events! 

  

Frank and Lu Horsfall Competition    Saturday, January 16, 2016 

9:00 am – 5:00 pm, UW School of Music   Admission: Free 

 

Horsfall Competition Guest Artist Recital   Sunday, January 17, 2016 

3:00 pm, Brechemin Auditorium, UW 

Admission: SFS Member $20 / General $25 / SFS Student $15 

 

Horsfall Winners’ Recital      Sunday, February 7, 2016 

7:00 pm. University of Washington School of Music  Admission: Free 

 

2016 Flute Festival      Sunday, April 3, 2016 

11:00 am – 5:30 pm 

   http://seattleflutesociety.org/events/calendar/ 

http://seattleflutesociety.org/events/calendar/

