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Welcome! 
 

2007’s SUPER SEASON 

Something for Everyone... 

 

 
 

 

Private Lessons with Susan Milan Offered on March 5th & 6th: 
 
$75 for a 45 minute lesson and $100 for an hour.  Contact Jennifer Rhyne who is the lesson facilitator 
—  vicepresident@seattleflutesociety.org or (253) 846-6372. 

ARTIST RECITAL & MASTERCLASS 
Susan Milan, flute 
Lillian Pearson, piano 
 
Sunday, March 4 
4:00 at the First Free Methodist Church 
across from Seattle Pacific University 
3200 Third Avenue West 
Parking  lot from West Dravus Street 
 
Admission:  $16 General; $14 SFS Members & 
Students/Seniors; $12 SFS Student/Senior Members 
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FROM THE PRESIDENT: 
 
Dear Flutists, 
 
Congratulations to the Horsfall participants and winners who all performed on January 27th. Many thanks 
go to the volunteers, the anonymous taped judges, and our adjudicators, Christina Jennings and Nancy 
Andrew who made the weekend a success. The weekend finished with a fascinating presentation from 
Nancy Andrew about Marcel Moyse, followed by a beautiful performance from Christina Jennings. 
 
If you missed Horsfall, and want to help out, there's still plenty of opportunity to become active with 
your flute society. Susan Milan will be here the first weekend of March, will performing at 4:00 on March 
4, and Flute Festival is rapidly approaching on April 15 with flute choir performances and guest artist 
Robert Dick.  Details for both Susan Milan and Robert Dick can be found on the SFS website at:  http://
www.seattleflutesociety.org/. 
 
Best, 
 
Jenny Eggert 

 SPOTLIGHT ON:  Susan Milan 
 
1) Let’s begin with some questions about your formative experiences: 
  a. tell us something about your first social and domestic milieu  
 b. the musical stimuli you received in your infancy and childhood 
 
I was born in North London. My parents were civil servants.  They had no particular interest in 

classical music and I heard very little music at home apart from lighter music of the day. However,  when I was a baby my mother 
thought that the movements of my hands were very artistic and she put me into ballet school at an early age. So my first 
experience of the stage was at the age of three as a butterfly in a ballet performance! I continued ballet until the age of eleven. 
Perhaps this helped to establish a sense of rhythm and of course I danced to good music. I am told that my great grandmother on 
my mothers side loved opera and many of my women relatives had exceptional singing voices.  My fathers mother was Irish and his 
father Yugoslavian. 
 
 Why and when did you decide to study music and the flute? 

 
When I was six,  we moved as a family to South London and I began my formal education in the local state primary school.  This 
was my good fortune as the Headmistress was very keen on "free expression" and the arts, and she employed a number of good 
music teachers. There was a wide range of choice of instruments and it was here that I chose the flute as my first instrument and 
later the piano. I borrowed a large wooden Rudall Carte from the school. Rather heavy for such a little girl,  but a pleasant tone. I 
found my "voice". I was nine. 
 
Later I was helped very much by the school and the local authorities to buy a metal flute.  I think it cost £20 in those days! My flute 
teacher was a clarinettist by the name of George MacDonald. We studied the Otto Langey tutor together and the first music I 
remember studying was Handel. George was a fine musician and later he became Principal Clarinet in a chamber orchestra in the 
North of England.  My piano teacher was called Mary Peri,  and her son played the violin in the Covent Garden Orchestra. I spent 
many hours at her house,  meeting musicians and practising on her lovely grand piano.  I am sure I had no appreciation of who 
those well known musicians were at the time. 
 
At the age of eleven George took me to see the senior Professor of Flute of the Royal College of Music, John Francis, and his 
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pianist wife, Millicent Silver.  I think George was concerned that I needed more specialized training. John and Millicent "auditioned" 
me and I was subsequently taken under their wing. They taught me free of charge at their home, as my parents income was not 
sufficient to pay for private tuition. This generosity helped me to win a scholarship to the Junior Department of the Royal College of 
Music the following year, where I stayed until I was sixteen, when I won another scholarship  to attend RCM as an undergraduate. 
And so I returned to my musical parents, John and Millicent, as "double first" study flute and piano. 
 
About your teachers, we¹d like to know the most important steps of your musical education. 
Who are the most important people you met towards your musical forming and career. 

 
John Francis was a wonderful teacher and mentor.  He nurtured my talent and built my confidence from the age of eleven. From the 
age of twelve to sixteen I would see him during my vacations because I became a member of the London Schools Symphony 
Orchestra when I was twelve.  This gave me invaluable experience and confidence as an orchestral player.  I performed my first 
concerto with them at the Royal Albert Hall when I was fifteen and I toured Germany playing concertos as well as being Principal 
Flute. John Francis coached the flute section. When I first joined at twelve I was third flute in the junior orchestra.  I gradually worked 
my way up. 
 
Once at the Royal College of Music as an undergraduate, I worked very hard on both flute and piano.  Both John and Millicent were 
demanding teachers, ambitious for their students. John was a fine musician and a very good psychologist.  He drew musicality and 
extrovert playing from his students with the strength of his personality and imagination. He 
was not an analytical teacher technically. Millicent was dynamic and she encouraged me to 
perform difficult works on the piano,  despite my limited technique. There was never 
enough practise time for both instruments. For some time I was not sure which to focus on 
for a career,  but in reality,  my flute technique was always better than my piano technique. 
In my third year I took singing as a third subject.  I have always loved the voice - perhaps it 
is the Irish in me- and very much enjoyed working on some Lieder.  The breathing 
technique was very helpful at the time. 
 
It was during this year, when I was 18, that I attended the master classes of Marcel Moyse in 
Switzerland, held in the summer vacation. This was indeed a turning point. Not only did I 
hear players such as Nicolet, Debost, Galway and others being coached by Moyse, but I 
became aware of the "French School" and everything that entailed. After this I knew for 
sure that I was to be a professional flute player. The following year I graduated from RCM 
with Honours and  won a scholarship to study with Geoffrey Gilbert at the Guildhall School 
of Music for one year.  I was 19. That year was my most intensive year of technical study 
and perhaps the most inspiring,  especially as it was combined with my annual visit to Marcel 
Moyse. 
 
Geoffrey was an intensely analytical teacher and a very demanding one. He insisted on a 
strict regime of practise involving scales, exercises and studies. Every lesson was spent 
analysing basic techniques of articulation and tone production, how to start a note, how to 
end a note, how to diminish and expand, how to breathe, hand positions, tongue positions. During this year I did not study a single 
piece of repertoire,  just studies. It was a year of going to the musical gym and at the end I felt fit. I loved it and loved working with 
Geoffrey. 
 
Which steps of your career as soloist do you think really meaningful and which recognition do you 
think more important? (Would you like to tell us something about your first referring models, about 
your choices, about your relationship with musical institutions?) 
 
After this year as a post-graduate, I was appointed Principal Flute of the Bournemouth Sinfonietta - a chamber orchestra in the south 
of England. I was just 21.  I stayed three years and it was while here that I bought my first really good silver flute made by the 
inimitable Albert Cooper.  The experience of  playing regularly with professionals was exciting and invaluable, but after three years 
the pull of London life was too much for me and I returned to free-lance for a year or so. It was a risk leaving a secure job, but in 
1974 I was offered the position of Principal Flute of the Royal Philharmonic Orchestra. I was the first woman member. The Principal 
Conductor was Rudolph Kempe and he was the greatest inspiration of my orchestral period. I have wept during performances which 
he conducted.  His death two years after I joined left a great void in the music world. I continued to attend the Moyse master classes 
whenever possible. Geoffrey by then had moved to USA, but I saw him occasionally when he visited UK. Playing in the RPO also 
opened up the free-lance world of film and radio to me and since then I have taken part in many film sessions,  as well as radio, 
television and pop. At first it felt rather strange as I was often the only woman in a large studio orchestra, but now of course the 



Dear Flutists, 
 
   
Best Wishes 
 

    Shelley Collins 

Volume 28, Issue 5 Page 4 Volume 28, Issue 5 

music profession is much more evenly balanced.  I was happy to see recently when I played with both Royal Philharmonic Orchestra 
and London Symphony Orchestra that they had about 50% women members. Another milestone during this period was buying 
another flute. I had always wanted to order a flute from Albert and now I was in a position to do just that.  It was the last flute he 
made and I have made most of my solo recordings on this instrument. 
 
While I was a  member of the RPO I met my first husband, Stanley. I had been in the orchestra seven years when we had our first 
son, James. When James was one year old we decided to live in Holland for a few years,  in connection with my husband’s work, so I 
left the Royal Philharmonic Orchestra. My second son, Christopher was born a year later and the complexities of being a mother and 
a professional musician were upon me. When we returned to Britain, I was offered two major positions in orchestras,  but the fact 
was that I could no longer accept a full time position as I did not wish to spend so much time away from my two little boys. During 
my stay in Holland I performed regularly with the Netherlands Chamber Orchestra and toured as soloist both in the Netherlands 
and abroad. I also returned to UK often,  bringing the boys with me, to sustain my connections and my professional life as a free lance 
player and soloist. To be just a soloist on the flute seems to me to be increasingly unrealistic and not really preferable from my point 
of view anyway.  I like making music with fine instrumentalists such as there were and are in the RPO and other orchestras I have 
played with. I learnt a great deal from listening to soloists and to my colleagues in the orchestra. In particular the Principal Oboist, 
Derek Wickens, was a great inspiration with his wonderful sound and phrasing. I have played as guest principal flute and as soloist 
with every London orchestra and with the famous chamber orchestras such as the Academy of St Martin in the Fields and the English 
Chamber Orchestra. I consider this experience to be a great privilege and a most important formative and inspirational musical 
experience. Playing in a wind section is playing chamber music on a large scale. 
 
Another turning point came when I returned from Holland and began once more to promote my career. Chandos Records offered 
me a three year contract to record the mainstream repertoire. I could more or less choose what I wanted to record,  so long at it 
was seen to be interesting and marketable. These recordings not only helped to keep my profile reasonably high, but I soon realised 
that it was an intensive learning curve. I had taken part in many, many recordings with the Royal Philharmonic and other orchestras as 
principal flute,  but recording as a soloist is absolutely different. By listening to myself in such detail and depth I had to analyse  tonal 
and technical aspects and re-assess to some degree my work.  This was very stimulating and I feel that it also developed my teaching 
skills in certain ways, particularly the ability to hear in minute detail. 
 
It was during this period that I formed a number of chamber music groups to explore what has become some of my favourite 
repertoire, the chamber music repertoire. My Instrumental Quintet of London consisted of flute, string trio and harp,  like the Rene 
Le Roy Instrumental Quintet of Paris for whom most of the interesting repertoire for this combination was written. So wonderful 
this combination of tone-colours! Out of this comes the Debussy Sonata for flute, viola and harp, one of the greatest works written 
for the flute, and within the framework is also the quartets of Mozart and various other trios. I have had a long standing partnership 
with the wonderful pianist Ian Brown supported by our recordings on the Chandos label. The only area of chamber music I was 
unable to sustain was the Baroque chamber music, largely because of the popularity of authentic instruments in Britain. After 
returning to UK in 1984 I was offered a post as professor of flute at the Royal College of Music which I accepted and I also began my 
own master class course in UK in the Summer. This expanded over the years and was very interesting and productive. Since that 
time I have always given at least one masterclass course each year.  This year I have three. I enjoy the master class method of 
teaching possibly more than any other, as I feel it is intensive, stimulating and demanding for both teacher and student. I enjoy the 
challenge and the results can be spectacular.  I have carried this through to my teaching at the Royal College of Music and hold a 
technical class each week. 
 
In 1989 I joined the committee of the British Flute Society as Events coordinator, invited by the then Chairman, Edward Blakeman. 
After two years, Edward's term of office finished and I was elected Chairman- the first woman Chairman. I stayed in office for four 
years until 1995. During my six years of active service I master-minded three major events; with great sadness - the Geoffrey Gilbert 
Memorial Concert at the Queen Elizabeth hall, and two major conventions, one at the Royal College of Music and one in the South 
Bank Concert Halls. Both conventions had a budget of about £25,000 involving invitations to artists from UK and abroad, and they 
were quite a responsibility. The experience was a learning curve. Edward was a brilliant and eloquent Chairman and I was glad to 
have his support and to be able to watch him handling committee meetings and Annual General Meetings. I gained a lot of experience 
giving speeches and running the meetings once I was Chairman and as time went on became less alarmed at the harassment and 
abuse which was sometimes hurled at me by certain aggressive BFS members during the Annual General Meetings. This was most 
unexpected!  A very pleasant spin-off was that I suddenly found myself in touch with many, many flautists around the world,  some of 
whom have become good friends. In June the BFS is creating a "Day" especially for me and I shall be giving a master class, lecture and 
recital. 
 
Another aspect of solo work which I am interested in is the commissioning or premiering of new works.  This is so important if we 
are to keep music alive and carry on developing the full potential of our instrument.  I do not by any stretch of the imagination 
consider myself to be a specialist in contemporary techniques,  but I am able to produce most of them and enjoy the effects and 
challenges. I have premiered and commissioned quite a lot of compositions and I have just commissioned a new work from the British 
composer, Cecelia McDowell, for flute and piano.  This was completed by Spring 2003 and was premiered in the Purcell Room, 
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London. 
 
At the same time, I am intensely interested in historic recordings of flautists and am still in the process of collecting 78 rpm 
recordings and transferring them to CD. Listening to these marvellous virtuosi is sobering and inspiring. Although the style may have 
been very different, in 1900 there were some remarkable performers. 
 
 
What about competitions adjudicated? 
 
I adjudicate competitions when invited if I am free. I feel it is a serious responsibility and one which I am happy to shoulder. Young 
players with talent need help, money, opportunities and advice.  The competitions not only give them the possibility of winning, but of 
learning from each other and discussing their potential with experienced players and teachers who are on the jury. On the whole 
competitions are fair and young players should not be disappointed if they do not succeed,  but view it as an opportunity to 
understand more about their level of performance. 
 
 Do you remember your first performance? 
 
I don't really remember my very first performance, perhaps because in my school there were so many musical activities.  However I 
remember my first professional engagement.  I was fifteen and at school.  There was a small chamber orchestra, perhaps semi-
amateur, and they asked me to play in the orchestra.  It was Schubert's fifth symphony and I just loved every minute of it! My first 
solo appearance was playing the Quantz G major concerto at the Royal Albert Hall, London with the London Schools Symphony 
Orchestra and my first more professional attempt was playing the Mozart Flute and Harp Concerto with the London Symphony 
Orchestra when I was sixteen. 
 
Key figures and Acknowledgements 
 
My parents   for sending me to ballet school and supporting me both morally and financially in my ambitions. My 
   mother attended many concerts and never complained when I practised for hours on end. 
George MacDonald  for teaching me at the age of nine to appreciate serious flute repertoire 
Mary Peri   my piano teacher- a fine musician and caring teacher 
John Francis  for his generosity, encouragement and musicianship 
Millicent Silver  for her generosity and dynamic teaching 
Dr. Leslie Russell  the conductor of the London Schools Symphony Orchestra who gave me so many opportunities to 
   perform concertos 
Paul Birkelund  for suggesting I attend the Marcel Moyse masterclasses when I met him in Denmark as a student 
William Bennett  for helping me find a good flute when I was 19 
James Galway  for advising me to study with Geoffrey Gilbert 
Geoffrey Gilbert  for teaching me to play and tongue faster than I thought possible, along with other technical wizardry 
Derek Wickens  for supporting my appointment as Principal Flute of the Royal Philharmonic Orchestra 
Rudolph Kempe  for agreeing to appoint a woman as Principal Flute 
Antal Dorati  for inviting me to give my first master class course in Italy in 1980 
Richard Rodney Bennett for composing the first concerto dedicated to me personally 
Dr. Janet Ritterman  the Director of the Royal College of Music, for recommending me for the award of a Fellowship of the 
   RCM 
 
Composers who have written works for Milan: 
 
1967 Nareshe Sohal; 1969 Lionel Simpson; 1970 Peter Lamb;  1973 Robert Saxton; 1974  David Morgan; 1980 Antal Dorati; 1983    
Richard Rodney Bennett; 1984  Ole Schmidt; 1987 Robert Walker; 1989 Carl Davis; 1991 Robert Simpson ;1992 Edwin Roxburgh; 
1995 Jindrich Feld; 1997 Edward Cowie; 1999 Keith Gates 
 
Awards: Fellowship of the Royal College of Music for services to music, 1999 
 
 
[Falaut interview adapted for SFS.  Interview courtesy of the artist.] 
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The Early Flute Recordings 
1910-1950 

An Inspirational Journey into the Past 
         
by Susan Milan © 1999 
 
It all started when I was premiering the concerto by Robert Simpson at the Malvern Festival. As if this wasn’t enough 
excitement for one day,  I was talking to a close friend of Bob,  called Dick Edwards,  after the concert and he 
mentioned that he had a large collection of 78 recordings,  including some flute players, and would I like some copied on 
to cassette?  “Well , yes please” I quickly replied “ perhaps you could send me a list of what you have”  thinking of those 
marvellous early recordings of Gaubert and Rene Le Roy.  And so some time later I received the list.  It was very long 
and included flute players from all over the world,  not just France,  most of whom I recognised from anecdotes and 
stories I had been told over the years, but I had never actually heard any recordings of them.   This list being so long,  I 
really did not know where to start and as I was very busy during this time,  and also felt that in a way there were too 
many I would have liked and what an imposition to ask this very kind gentleman to copy them, I let it drift and did 
nothing about it,  apart from writing to explain the situation,  for more than three years. 
 
One day while blitzing through my papers, I came across the list,  carefully filed so long ago and I felt compelled to 
phone Mr. Edwards again. He seemed pleased to hear from me and when I tentatively asked  if the offer of copying 

some of his 78’s was still open,  he told me he had recently retired and 
was selling them.  Would I like to see the list!?  Well yes!  The outcome 
was that I bought the entire collection. I  drove down to Colchester  to 
collect them,  had a marvellous time talking to Mr. Edwards,  who is very 
knowledgeable, and then returned home with what I had come to suspect 
was quite a treasure.  This was indeed true,  as the collection not only 
included a wide spectrum of flute players from the first half of this 
century,  but was in immaculate condition. The next question was how to 
listen to them.  My mother had an old 78 player,  but I felt very 
protective towards my cargo and decided to do some research. I was 
soon talking to Peter Furner, Recording Technician and Peter Copeland, 
Conservation Manager of the National Sound Archive,  who gave me very 
good advice and put me in touch with Philip Farlow who is one of the 
best specialists in transferring 78 to tape or CD in the country.   So off I 
went to listen to some of my records on Phillip’s special equipment—and 
how wonderful that was!  I was listening to flute players who were born 
at the end of the last century - the Taffanel/Gaubert period.   The style 
and sound were sometimes very different from our perception of flute 
playing today,  but the virtuosity and musicality were nothing short of 
inspirational - fascinating - and educational.  I felt very humble listening to 
these impeccable performances,  made with no editing,  no surround 
sound or added ambience, no knobs to twiddle or tricks to enhance-just 
absolutely honest performing. 
 
Now it began to emerge in my mind that every flute player who is 
interested in the history of flute playing ought to have access to these. 
There are many young players now who have never heard a 78 recording 

and who have probably never heard of flute players from this  early generation, apart from those famous French 
celebrities. And so I decided to look into the possibility of putting my collection on to CD.  After some investigation 
into the logistics I decided to go ahead.  Philip transferred all the 78’s in their raw state to CD’s with his special 
equipment and his tremendous skill and judgement. Then I was able to listen to and select the material. This was 
followed by a visit to Sound Recording Technology in Cambridge where with the very sophisticated technology now 
available, restoration has taken place.  I wanted to be sure that the records were restored and checked for pitch,  so I 
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have directed the whole procedure all along the line, as  it were. 

 
With the engineer I decided basically how little surface and crackle noise to take off the original recordings. This in a 
way was the most vital decision, as taking too much hiss away also detracts from the higher frequencies and alters the 
tone of the flute - so one has to be careful not to throw the baby away with the bath water ( to quote Philip ).  Many of 
the longer recordings needed editing as the performances were stopped and restarted to allow for turning the record 
over.  This required careful editing and checking for pitch and speed changes. Some very old 78 records run slow or fast 
- more often fast - making the player sound like Mickey Mouse.  Some gather speed as they play and consequently 
become sharper and sharper. All this had to be monitored, so while they were being transferred and restored I took my 
flute with me and checked it all out. With the technology now available,  we can get much, much closer to how these 
players actually sounded and can prevent their performances being spoiled by  pitch changes or faults on the original 78. 
I had to research some of the repertoire to find out which key it was in ,so I have acquired some new pieces along the 
way!  I was glad I checked them out, as some works were running almost a semitone flat, making the tone dull and 
strange. 
 
Of course, many people,  especially the younger ones,  may think that I am completely mad when they hear the quality 
of the sound,  or perhaps one should say the type of sound,  especially if they have not heard 78’s before.  One has to 
bypass the difference in style and the  difference in instruments ( the Cooper scale wasn’t around then! ) and the fact 
that on many of these recordings the performers were huddled around a large horn and were limited to 4 -5 minutes of 
music per side. When one has become accustomed  to the old fashioned sound accompanied by a certain amount of 
surface noise, one hears what marvellous players they were. The human ear is so good at adapting.  It only takes a few 
minutes to slip back to the 1920’s.  At the end of each CD I have included a track as it was in its raw state,  without 
restoration, so that the listener has some idea how they sounded originally. 
 
From the start, the project seemed to have its own momentum as if all those forgotten flute players were standing 
behind me saying “ come on,  it’s time people knew that we could play like this! “. After listening  to so many great 
masters of the flute from the first half of the century,  I became more and more fascinated  by the difference in their 
tone and style. Many of us have worked with great French players such as Marcel Moyse and Jean Pierre Rampal and so 
are familiar with the French tonality,  but the playing of Amadio from Australia and Murchie from England,  Jespersen 
from Denmark and Wummer from America are so beautiful and so interesting – and so different.  Today there is a kind 
of universal sound and style,  with a few personal variations.  The variety of instruments,  styles and tone from this 
period is for me very exciting and interesting. 
 

SFS Publicity Director Needed! 
 

Enjoy working with people?  Like working with the media?  SFS could use your talents, energy, 
and time to help publicize SFS events. 

 
Please contact either Jennifer Rhyne vicepresident@seattleflutesociety.org or 

Jenny Eggert president@seattleflutesociety.org. 
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NEWSLETTER INFORMATION:  In general, articles must be received by the 15th of each month for inclusion in the following month’s issue. To 
submit an article for inclusion, contact Dean Speer, newsletter editor, at sfseditor@seattleflutesociety.org (206) 685-1327 [w] or c/o 106—16th 
Avenue, Seattle, WA.  98122-5611.  The Editor reserves the right to edit all submissions for grammar, length, clarity, and appropriateness. The 
opinions expressed by individual contributors do not necessarily express those of the SFS. The Newsletter is mailed by 3rd Class Bulk Mail and 
cannot be forwarded.  Send address changes by e-mail (preferred method) to  membership@seattleflutesociety.org or call Jennifer Rhyne: (253) 846-
6372. You may also send changes by mail (address on p.12). Classified/Marketplace ads are $5 per every 3 lines. ($10 for non-members). Please send 
your check payable to SFS along with your typed ad copy to the above postal address.  Performance announcements are a service to our members 
and are free of charge.    For commercial display ads and membership, please contact our commercial membership representative. 

YOUNG MEMBERS CONCERT & 
PRELUDE MEMBERSHIP 
 
Any teachers interested in having their 
students (6th grade and under) perform for 
the Young Members' Recital at the Flute Fair 
on April 15th  should contact Jenny Eggert at 
president@seattleflutesociety.org.  
The Flute Fair will be held at Town Hall in 
Seattle. 
 
Also, there is a free Prelude Membership 
available to young flutists, grade 6 and under, 
who are studying with a private flute teacher 
who is currently a SFS member. Prelude 
Membership benefits include the monthly 
newsletter and student member prices at SFS 
events. The student will neither be listed in 
the directory nor receive a directory. 
 
Teachers, please recommend Prelude 
Memberships only to highly motivated young 
flutists or avid concert-goers. For more 
information contact  Jennifer Rhyne at 
vicepresident@seattleflutesociety.org. 
 
FLUTE CHOIRS WANTED FOR 
FLUTE FESTIVAL 
 
Any Flute Choir interested in participating in 
this year's Flute  Festival on April 15 at Town 
Hall in Seattle, please contact Jared  LeClerc 
at flutechoir@seattleflutesociety.org. 
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Pablo Sepulveda Solo MM Recital,  UW  Feb 24, 2:30 Brechemin 
Auditorium University of Washington School of Music, Free.  Contact 
206-527-1922, pablosep1@msn.com 
 
Affinity Ensemble Concert Feb 24, 8pm, Brechemin Auditorium UW 
School of Music.  Includes many chamber pieces featuring flutist Sarah 
Bassingthwaighte. Contact Christopher Shainin, 206-985-7003.  
orange@seanet.com 
 
Ivy Hsaio-Chieh Lin Solo DMA Recital, Saturday, March 10, 5pm, 
Brechemin Auditorium, UW School of Music, Free. Contact: 206-779-1422, 
glinalin@yahoo.com 
 
Sydney Kaser Solo Senior Recital, Sunday, March 11, 2pm, Vachon Room, 
Seattle University Fine Arts.  Contact: Sarah Bassingthwaighte, 206-522-4949, 
sarahbas@seattleu.edu. Free. 
 
Torrey Kaminski Solo Senior Recital, Sunday, March 11, 5pm, Brechemin 
Auditorium, UW School of Music, Free. Contact: Torrey Kaminski, 
kamint@u.washington.edu 

FOR SALE:  PEARL FLUTE - Open-hole, solid silver head, body, foot & keys, 
inline G, split E, pointed key arms, drawn tone holes, gold springs, pinless 
mechanism, handcut PHN-1 headjoint, B foot. Just overhauled w/Straubinger 
pads. $3900 (new $6200) at FLUTEWORKS (206) 729-1903. 

 Performance Announcement 
 
DULCES EXUVIAE:   Sat. March 3, 7:30 pm; Sun. March 4, 3pm;  St. Paul's 
Episcopal Church, 15 Roy Street;  $20;  $15 Senior;  $10 Student; “En aage 
Florissant…”  A springtime concert of French love songs and instrumental 
music by Boismortier, Hotteterre  and Monteclair;  Linda Tsatsanis, soprano; 
Courtney Westcott, flute; Nathan Whittaker, cello; John Lenti, lute  
www.dulcesexuviae.org 
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NEWS OF NOTE 
 
HORSFALL WINNERS 
Congratulations to the winners of this year's Horsfall Competition. 
Lower Division winners are as follows: Simon Berry, 1st place; Zoe Funai, 2nd place; Angela Oh, 3rd place; 
Honorable Mentions, Eliza Palasz, Kristen Park, Sho A. Kato. Upper Division winners: Rhiannon Bronstein, 1st 
place; Cassie Lear, 2nd place; Sojung Yi, 3rd place; Honorable Mentions, Alisa Song, Alison Poh, Emily 
Levandowski. 
 
ROBERT DICK and the FLUTE FESTIVAL 
Robert Dick will be here in April. He will play a recital on Saturday, April 14 at the PONCHO Theater at 8:00. 
He will also be featured at Flute Festival at Town Hall on Sunday, April 15. If you are a flute choir looking for a 
performance opportunity, contact flutechoir@seattleflutesociety.org for an opportunity to perform in the SFS 
Flute Festival on April 15. 
 
FLUTE CHOIR DIRECTOR NEEDED 
Sharla Graham, the SFS Flute Director for the last year and a half, will be leaving the Seattle area. We are 
accepting resumes for a new Flute Choir Director at flutechoir@seattleflutesociety.org. Applicants will be 
required to participate in a rehearsal in May, date to be determined. 
 
ALL MEMBERS' RECITAL 
We will start accepting performers for the All Members' Recital beginning March 15. Performances may be no 
longer than 8 minutes. Soloists or small ensembles (quartets or smaller groups) are encouraged to perform. 
Contact Jennifer Rhyne at vicepresident@seattleflutesociety.org to sign up. 
 
YOUNG MEMBERS' CONCERT 
Any teachers interested in having their students (6th grade or younger perform for the Young Members' Recital 
at the Flute Festival on April 15th should contact Jenny Eggert at president@seattleflutesociety.org. 
 
You can read more about the events listed above on the calendar on the SFS website: 
http://www.seattleflutesociety.org/calendar.asp 
 
MEMBERSHIP DIRECTORIES AND DUES INCREASING NEXT YEAR 
Membership directories will be printed this year, thanks to our new Membership Director, Matt Johnston. If you 
notice any errors in the address printed on your newsletter, don't hesitate to contact Matt at 
membership@seattleflutesocity.org. 
 
SFS membership dues will be increasing in the 2007-2008 season. You can renew at the old rate at the Flute 
Festival on April 15 for the next season. 
 
MUSIC NEEDED 
A SFS member is desperately looking for a copy of "Theme and Variations" by Gywenth Walker to perform in a 
competition. It is currently on back order with everyplace which has been checked. If you have a copy to share 
with a SFS member, contact laurbear2@gmail.com 

Performance Announcement 
 

Devin Ossmand and Friends 
Saturday, March 3, 7:30 p.m. 

Whidbey Island Center for the Performing Arts, Langley 
$12 general admission 
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Gallery Concerts 
 
On March 10th and 11th, 2007, Gallery Concerts will present Music for the Sun King, 
featuring chamber music of the 17th-18th century French court of Louis XIV.  Renowned 
Baroque flautist Janet See will be featured performing Jean-Baptiste Lully’s luminous 
Trio pour le Coucher du Roi, a sonata written to sooth King Louis at the end of his day, 
as well as the Suite 1 in G major by Louis-Antoine Dornel. 

 
One of today's leading performers on Baroque and 
early Classical flutes, Janet See, who trained at the 
Oberlin Conservatory of Music and the Royal 
Conservatory in The Hague, has been principal 
flautist with the English Baroque Soloists. She has 
also been co-principal flautist with the Orchestre 
Revolutionaire et Romantique under John Eliot 
Gardiner and the Philharmonia Baroque Orchestra 
under Nicholas McGegan, with whom she made a 
highly acclaimed recording of Vivaldi concertos for 
Harmonia mundi.  As a soloist and with chamber 
ensembles, Janet has performed throughout Europe 
and North America and recorded for Archive, EMI, 
Erato, Hyperion, and Titanic. Her interpretations of 
the complete flute sonatas by Bach can be heard on 
the Harmonia mundi USA label. 

 
 

Sat. March 10 at 8 pm: The Chapel at St. Stephen's Episcopal Church 
4805 NE 45th St. (Laurelhurst) 

Sun. March 11 at 2 pm: Queen Anne Christian Church 
1316 Third Ave West 

 
For more information and tickets, please contact: 

Gallery Concerts 
1370 Stewart Street, Seattle, WA 98109 

telephone: 206-726-6088 
http://www.galleryconcerts.org 
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2006-2007  Board of Directors 
 

Jenny Eggert ..........................President 
  2624 Warren Ave N 
  Seattle, WA 98109               (206) 465-3995 

  president@seattleflutesociety.org 
Jennifer Rhyne ................................... 
Vice President/Program Chair 
4316 212th St Ct E  
  Spanaway, WA  98387       (253) 846-6372 

  vicepresident@seattleflutesociety.org   
Linda Kammerer .....................Secretary 
   3651 82nd Avenue Court W 
   University Place, WA  98466  (253) 564-1551 

secretary@seattleflutesociety.org 
Francis Timlin ....................... Treasurer 
  106 16th Avenue            hm(206) 324-0572 
  Seattle, WA  98122        wk(206) 685-1549 

  treasurer@seattleflutesociety.org 
Dean Speer .................Newsletter Editor 
  106 16th Avenue           wk (206) 685-1327 
  Seattle, WA  98122     vm(206) 320-0452 

  sfseditor@seattleflutesociety.org 
Kate Kralik, Horsfall & Masterclass 
Coordinator 
  651 Moji Ln NW 
  Bainbridge Island, WA  98110 (206) 855-0922 

horsfall@seattleflutesociety.org 
Matt Johnston ....................Membership 

(425) 444-4646  membership@seattleflutesociety.org   
Elizabeth Samse .................................. 
Commercial Membership 
  14723 NE 1st Pl, Apt D-5 
  Bellevue, WA  98007              (425) 755-6228 
  commercialmembers@seattleflutesociety.org 
 
Kim Pineda................... Special Projects 
  4208 3rd Avenue NW 
  Seattle, WA 98107              (206) 782-0406 

  specialprojects@seattleflutesociety.org 
Sara Jolivet........................... Historian 

historian@seattleflutesociety.org 
Bonnie Blanchard ................. Hospitality 
  11527 26th Avenue NE 
  Seattle, WA.  98125    (206) 367-4879 

hospitality@seattleflutesociety.org 
 [vacant]................................ Publicity 
      publicity@seattleflutesociety.org 

 
Jared LeClerc ......... ..Flute Choir Liaison 
  6723 Palatine Ave. N 
  Seattle, WA 98103             206-794-9561 
            manager@seattleflutesociety.org 
Dan Moore ........................Web Master 
  webmaster@seattleflutesociety.org 
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Join! Join! Join! 
     The Seattle Flute Society presents recitals and masterclasses by distinguished artists - performers of classical, jazz, baroque, ethnic 
and contemporary flute music.  Our members are amateur and professional flutists, teachers, students, flute makers, accompanists, 
listeners, patrons – anyone interested in the flute.  Activities include meetings, ensemble performances, lectures, workshops, 
discussions, and solo performances by local and international flutists.  Also, we sponsor a flute choir which rehearses weekly, and is 
open to all members.  A monthly newsletter, published August – May, contains a calendar of events, articles of interest to members, and 
advertisements from our commercial and individual members. 

      
Send in your membership application today and join in a great season of fluting! 
Application/Renewal Form for 2005 - 2006 Season 

 Prelude (Free membership for student flutists in grade 6 and under; no directory privileges) 
        Signature of recommending private teacher (required):  

 

For postage outside the USA please add $3.00 (US Funds). To receive your membership card: send this form with your check or 
money order and a self-addressed stamped envelope to: 

 

SEATTLE FLUTE SOCIETY 
106 SIXTEENTH AVENUE   

SEATTLE , WA  98122 

 Student ($15)              Active ($25)             Commercial ($90)           Lifetime ($400)  
 Patron ($65) Receive 2 complimentary tickets to special events     

 Family ($35) Names of family members _________________________________________________________________    

 Please accept my additional tax-deductible contribution of $___________ to help support and sustain the mission 
and activities of the Seattle Flute Society. 

Membership Type:      New Member      Renewal 
 
Membership in the SFS includes: 
♦ Newsletters, Bulletins and Announcements concerning flute-related topics and events 
♦ Admission to regular programs and events 
♦ Discounted tickets for concerts and masterclasses 
♦ Directory of members and flute teachers 
 

Family Memberships also include: 
♦ Admission and discounts extended to immediate family members 
 

Commercial Memberships include:  
♦ Advertising space in newsletters  
♦ Invitation to participate in our annual flute fair 
 

Prelude Memberships are available by teacher recommendation and are free to highly motivated students in grade 6 or younger who are currently 
studying flute with an SFS  member-teacher.  Prelude members will not be listed in the directory nor receive a directory, but will receive the newsletter 
and the benefit of student member pricing at events. 
 

Patrons receive two complimentary tickets to a special Seattle Flute Society event. 
 

 Patrons and Life Members will be acknowledged in programs 
The Seattle Flute Society is a non-profit 501 c 3 organization 

 

Name____________________________________________________ Date ___________ 

Address__________________________City____________State____Zip_____________ 

Phone Number (         ) _________________           E-Mail________________________ 
     Would you like to be listed as a teacher in the membership directory?            Yes              No 



Non-Profit 

Organization 

U.S. Postage Paid 

Seattle, WA 

Permit No. 2842 
106 Sixteenth Avenue 

Seattle, WA 98122 
Mark your calendars and/or register now for: 

 
 

Masterclass & Artist Recital: Susan Milan   First Free Methodist Church 
    Sunday, 4 March 
    4:00 p.m. 
 
Flute Festival:   Sunday, 15 April  Town Hall 
 
All Members’ Recital:  date TBA (May)  TBA 

Seattle Flute Society’s Mission: 
 
The general aim and purpose of the Seattle Flute Society shall be to cultivate, 
promote, foster, sponsor, and develop among its members and the general public 
the appreciation of the flute as a musical instrument; to develop and further the 
quality of the instrument itself, and of its related components; to encourage the 
composition of music for the flute; and to improve the quality of performance 
flutists. 


