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NEWSLETTER INFORMATION:  In general, articles and announcements must be received by the 10th of the month for inclusion in the 
following issue. To submit an article for inclusion, contact Dean Speer, newsletter editor, at sfseditor@seattleflutesociety.org (206) 685-1327 [w] 
or c/o 106—16th Avenue, Seattle, WA.  98122-5611.  The Editor reserves the right to edit all submissions for grammar, length, clarity, and 
appropriateness. The opinions expressed by individual contributors do not necessarily express those of the SFS. The Newsletter is mailed by 3rd 
Class Bulk Mail and cannot be forwarded.  Send address changes by e-mail (preferred method) to  membership@seattleflutesociety.org or call 
Jenny Eggert: (206) 465-3995. You may also send changes by mail. Classified/Marketplace ads are $5 per every 3 lines. ($10 for non-members). 
Please send your check payable to SFS along with your typed ad copy to the above postal address.  Performance announcements are a service to 
our members and are free of charge.  For commercial display ads and membership, please contact our commercial membership 
representative. 
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Seattle Flute Society’s Mission 
 

The general aim and purpose of the Seattle Flute Society shall be to cultivate, promote, 

foster, sponsor, and develop among its members and the general public the 

appreciation of the flute as a musical instrument; to develop and further the quality of 

the instrument itself, and of its related components; to encourage the composition of 

music for the flute; and to improve the quality of performance flutists. 

Celebrating 
the Career of 
Scott Goff 

Thank you everyone for a great 2010-11 Season! 

Have a great Summer of music-making! 

See you in the Fall! 
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From the President: 

 

Dear Members, 

 
Thank you, thank you, thank you to everyone who attended or performed at the 2011 Flute Festival!  It 

was such a stimulating day full of activities day and I am confident that the jaw-

dropping, inspirational recital by Denis Bouriakov will be remembered for years 

to come.  It is so wonderful to be a part of a thriving flute society that can bring 

so many exceptional guest artists to Seattle! 

 
Special thanks to Denis Bouriakov, Akiko Iguchi, Altus Flutes, and Town Hall, as 

well as to the Flute Choirs and Young Members who performed.  It is always 

such a pleasure to hear the local talents of our members! 

 
I would like to take a moment to recognize Mr. Alexander Eppler of the Eppler 

Flute Company.  He is one of our many extraordinary Commercial Members 

and was an exhibiter on April 3rd, however, his name was unfortunately not 

printed in the 2011 Flute Festival program.  On behalf of the Seattle Flute 

Society, I apologize for this error. 

 
Stay tuned as the SFS Board is currently organizing our 2011-2012 Season!  We 

will have an Events Calendar ready in June or July, so everyone can mark their schedules nice and early! 

 
If you have any thoughts for next season, please consider taking the SFS online survey.  We value your 

opinion and would love your input so we can continue to improve as an organization.  This link (which is 

also on our website) will take you to a 10 question survey that will take less than 10 minutes to complete: 

http://www.surveymonkey.com/s/YHBQV76. 

 

I hope you all have a wonderful summer and take at least one well deserved vacation! 

See you in the fall! 

 
Torrey 
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Honoring Scott Goff 
 

After 42 years as the principal flutist of the Seattle Symphony, Scott Goff 

plans to retire at the end of this season. Here is a little insight about this 

reclusive flutist who has held such a prime position in Seattle for so long. 

 

By Torrey Kaminski 

 

Scott Goff has been principal flutist of the Seattle Symphony since 1969. He was born in 

Panama City and lived at various military posts until his family settled in Tacoma, Washington, 

upon his father’s retirement from the United States Army. Goff began playing flute at age twelve and studied with successive 

principal flutists of the Seattle Symphony. He later studied with William Kincaid and Julius Baker, graduating from Juilliard 

with M.S. degree in 1967. Goff has also been associate principal flutist with the Atlantic Symphony in Halifax, Nova Scotia, 

and has appeared as a soloist on many recordings with the Seattle Symphony. He has also been heard as a featured soloist 

on Live from Lincoln Center broadcasts. 

 

First of all, as a flutist I have to ask, what kind of flute do you play? 

[Laughs] I have a platinum Brannen with silver keys, serial number 1000. 

 

Congratulations on your successful career as principal flutist of the Seattle Symphony. How many 

seasons has it been? 

Thank you, it’s been 42 seasons with the Seattle Symphony and the Symphony Opera, and 25 seasons with the 

Mostly Mozart Festival Orchestra at Lincoln Center. 

 

Do you come from a musical family? 

Not really, my father was an artilleryman with the army, and my mom, well, there was some musical talent on my 

mother’s side of the family, but nothing in the direct line. 

 

I think it’s so interesting how talented, professional musicians can just pop out of families with or 

without a lot of musical influence. When did you know you wanted to be a professional flutist? 

Pretty much when I was in high school. It came pretty quickly to me and I really had a lot of fun with it. But it took 

me about half way through my college career to get to the point where I was willing to accept the amount of work 

that was involved. So, I was about 20 years old before I really started taking it seriously. Since then I’ve always been 

a pretty hard practice-er. 

 

Wonderful! Do you have any favorite warm-up exercises? 

[Laughs] I like Taffanel-Gaubert Exercise 13, a scale routine that Julie Baker told me, long tones - which are to me 

the most important thing - and a bunch of repeated note studies that I do that are a sort of chamber of horrors of 

various combinations like E to F in the upper register, D to E, you know. I have a whole bunch of things that I’ve 

stumbled over or that gave me problems over the years so I’ve just added them to the list!  It’s a pretty big list 

now! 

 

[Laughs] I can imagine! I’ve started my own list and it already seems quite long! Who are your role 

models? 

Well, Julie Baker, of course. Also, Jimmy Galway, although I never studied with Jimmy, I just know him as a friend. I 

guess the thing that I really liked about Jimmy was the complexity and the interest of his upper register. Julie’s was 

always clear, but Jimmy’s had more color. I always try to build my upper register sound around the breadth of 

Julie’s sound and the color of Jimmy’s. That’s pretty much where my inspiration came from. 

 

I read that you studied with previous principal flutists of the Seattle Symphony. Do you recall the 

first piece from the standard repertoire that you performed? 

Hmm, let’s see, I played several pieces, but wasn’t good enough to go to the Solo and Ensemble competition in 8th 

grade yet, but the next year I did Griffes Poem, so that was really the first piece I performed.  And then, in 10th 

grade I did the last movement of the Mozart Concerto. 
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Do you have a favorite genre of orchestral music to perform? 

Oh no, I like it all. It’s all wonderful. I think there’s stuff that maybe fits my style a little better, like Brahms. I think it’s 

really good to have a big, gooey tone. 

 

I recently went to the Seattle Symphony concert where Brahms’ Symphony No. 4 was performed. It 

was wonderful!  Do you get nervous before or during a performance? 

There are always concerns about nervousness, but after a while, I think you learn how to use it. Rather than have it 

become a liability, you turn it into an asset. It might give you a spark to do things that you might not do. Afternoon of a 

Faun is always something that hangs over your head because you begin the concert with it and everything is so 

exposed. And you have to do it in one breath because you did it in one breath last time, and if you don’t do it in one 

breath this time they’ll say you’re getting old [laughs]. But no, I don’t really get nervous anymore. 

 

Since you’ve been with the Seattle Symphony for 42 seasons, can you describe what it’s like to be a 

part of a major symphony? 

Well, when I came here it was kind of a step down for me because I came from being assistant principal in Pittsburgh 

which was a pretty fair size orchestra. But, I was from here and in my early days of my career I had done tours all 

over the country and I thought that this was still the best part. The orchestra has grown a lot since I started as 

principal. The first 10 years were rough, but after Rainer (Miedél) got here things started to get better and then when 

Gerry (Schwarz) got here he really turned the orchestra from a third rate provincial orchestra into a major 

orchestra. That’s been a wonderful ride. That’s the thing that I’ve really enjoyed. To play in an orchestra that is now 

at the level that he (Schwarz) has brought it to is just really a thrill and a privilege, particularly the last 10 plus years 

since we’ve been in Benaroya Hall. The orchestra has turned into an absolutely phenomenal musical organization. 

Couldn’t have a better career than that! 

 

Can you name one or two of your most memorable moments with the Seattle Symphony? 

Hmmm, playing the Nielsen Concerto with Christoph Penderecki conducting was a lot of fun. He was such a 

sweetheart. All of the concerto appearances with Gerry [Schwarz] have just been wonderful. I guess probably when I 

was a soloist, well it wasn’t a major solo spot, but I was a soloist on Live from Lincoln Center on a National TV 

Broadcast with Gerry, so that was definitely another high point. 

 

Now, after performing so many of standard excerpts from the orchestral repertoire, do you have any 

favorites? 

Classical Symphony is always a hoot, although the last time we did it I was sick, darn it!  We used to do it during Mostly 

Mozart a lot. I always liked to do it because I worked so hard to get that part right, so it became really fun to play. 

I’ve never been a really great fan of the Daphnis and Chloe solo. Certainly it’s a great solo and it’s a great piece, but it’s 

never a solo that’s really been one of my favorite moments like the Brahms fourth. I love that one, that solo is 

absolutely wonderful. I always liked Afternoon of a Faun too, especially once it’s over and it’s gone well [laughs]. And 

Peter and the Wolf is always a kick, even if you are playing it at 10 o’clock in the morning with the assistant conductor! 

 

Well, do you have any advice for the flutists out there trying to win an orchestral position? 

First of all, it’s very hard since there are so many people that want to do them and so few jobs. You definitely have to 

do the work and learn the audition material, but I think it’s also important to play the flute beautifully. Play it the way 

you like it. Play it with a sense of beautiful tone and good simple taste, and try to achieve something artistic rather 

than just trying to get through the difficulties. Have something to present that somebody would like to listen to. 

 

Do you think the audition process has changed a lot since you started with the Seattle Symphony? 

It was funny, I never really had an audition for the Seattle Symphony. The audition we had was for first flute in 

Minnesota. The two finalists were Sid Zeitlin, who was the principal flute of Seattle and one of my former teachers, 

and myself. Skrowaczewski had us do a playoff, and when we got to…I think it was Sinfonia Domestica – well, I made a 

copy of the flute part at the New York Public Library and I ran out of nickels, so I never got the last page copied, and 

of course, [laughs] there it was at the audition. So, Sid got the job, but since I was from Seattle, Sid and 

Skrowaczewski called up and said what a wonderful player I was, so at that point since I was the second pick for 

Minnesota they figured I was good enough for Seattle. That was my audition, so yeah, it’s changed since then, you 



Dear Flutists, 

 

   

Best Wishes 

 

    Shelley Collins 

Volume 32, Issue  7 Page 5 Volume 32, Issue  7 

wouldn’t do that now. Back then you didn’t have a list, you just walked in and played – you were supposed to know 

all the standard repertoire. You could see any of the Beethoven Symphonies, any of the Brahms Symphonies, 

anything from Daphnis, Peter and the Wolf, Afternoon of a Faun. You knew that stuff was going to be asked for, so they 

didn’t give you a list. There wasn’t a screen, and generally it was the conductor who showed up, but now they have 

the committees. 

 

So, when not playing music, what do you like to do? 

Let’s see, right now we’re finishing up our Falkner book club, it’s taken two years but we’ve read all the books of 

Faulkner. My wife and I are learning Italian, I have a bunch of telescopes, we have two houses to take care of and an 

apartment building that we oversee the management of…and then there’s the dog, my two sons, and my grandson 

who is two years old. So really, I’ve got to retire, the job is interfering with my life! [laughs] 

 

Yes, it certainly seems like you have a lot going on!  Do you have any plans for when this season ends? 

We’re going to stay around here this summer, because you don’t want to leave Seattle in the summer, but we’ll 

probably do a trip in the fall. We’ll be doing some trips to Italy soon as well. I’m looking forward to retirement. I 

have a lot of other projects to do also. 

 

Great! Well, thank you so much for taking the time to meet with me. It’s a pleasure to speak with 

you and I wish you well in the next chapter of your life! 



Dear Flutists, 
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EVENT NOTICE   ♫ 

 FLUTE MARKETPLACE 

♫   ANNOUNCEMENTS 

Candlelight Concerts 
~  a new chamber music series in Seattle ~ 

 

WHEN:  MAY 22,  JUNE 5 and JUNE 12 at 7:30 PM 

WHAT:  The Romantic Guitar, Candlelight Baroque and Mozart, Haydn & Schubert 

WHERE:  University Christian Church in Seattle 

 

For further information:  

Jeffrey Cohan  •  (360) 445-3164  •  cohanjeffrey@aol.com 

 

CANDLELIGHT CONCERTS, Seattle’s newest chamber music series, will include three spring candlelight 

performances with some of the Northwest’s prominent soloists on three Sunday evenings at University 

Christian Church. 

 

Dedicated to George Shangrow, this inaugural series continues a tradition which George initiated with a three

-concert series last June and countless past Candlelight Evenings of Baroque Music and Encore Summer Series’ 

with flutist Jeffrey Cohan.  Chamber music both familiar and unusual is to be performed by some of the 

Northwest’s finest musicians, all close friends of Maestro Shangrow’s. 

 
On Sunday, May 22 at 7:30 PM, THE ROMANTIC GUITAR features virtuoso chamber music from the 

early Romantic period through the present for guitar, flute, violin and viola with Michael Partington 

(guitar), Jeffrey Cohan (flute), Ronald Patterson (violin) and Roxanna Patterson (viola). 

 

The program will include the Romanian Dances for violin and guitar by Bela Bartok, Noturno, Op. 21 for flute, 

viola and guitar by Wenzel Thomas Matiegka, Suite Pogledi (Views) for flute and guitar by Slovenia composer 

Aleš Strajnar, and Potpourri en Quatuor for guitar, flute, violin and viola, Opus 155 by Joseph Küffner. 

 

On Sunday, June 5 at 7:30 PM, a program entitled CANDLELIGHT BAROQUE presents 18th-century 

concerti and chamber music with the chamber orchestra Sans Souci, which includes Jeffrey Cohan (flute), 

Ronald Patterson (violin), Roxanna Patterson (viola), Stephen Provine (violin), Douglas Davis 

(cello) and Lisa Michele Lewis (harpsichord). 

 

This candlelight performance will include concerti for flute and strings by Carl Philipp Emmanuel Bach and 

Johann Joachim Quantz, Vivaldi’s Spring from The Seasons for violin and strings, the Sonata for flute and violin 

by CPE Bach and a cello sonata by Francesco Geminiani. 

 

On Sunday, June 12 at 7:30 PM, the final performance entitled MOZART, HAYDN & SCHUBERT will 

include four great works by masters of the classical style with Mark Salman (piano), Jeffrey Cohan 

(flute), Ronald Patterson (violin), Roxanna Patterson (viola) and Douglas Davis (cello). 

 

All concerts take place at University Christian Church at 4731 - 15th Avenue NE in the University District 

at 7:30 PM. Admission will be $20 and $15 for students and seniors. Discounted series passes will be 

available. For tickets and further information please see www.brownpapertickets.com, or call University 

Christian Church at (206) 522-0169. 

mailto:cohanjeffrey@aol.com
http://www.brownpapertickets.com/
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The performance will include the Mozart Duo in G Major for violin and viola, a Trio by Joseph Haydn for 

violin, viola and cello, Schubert’s Variations on Trokne Blumen for flute and piano, and Carl Maria von 

Weber’s Trio for flute, cello and piano. 
 

~ THE PERFORMERS ~ 

MICHAEL PARTINGTON began playing guitar at age 6 while growing up in Wales, gave his first public performance at age 7 

and won his first competition at age 9. Praised by Classical Guitar Magazine for his "lyricism, intensity and clear technical command," this 

award-winning British guitarist has trained with many of the world's greatest guitarists, including Oscar Ghiglia, Eliot Fisk, Eduardo 

Fernandez, Manuel Barrueco and David Russell, who commented on his "exquisite good taste and fluid perfection." 

Mr. Partington has appeared throughout the USA, UK, Canada, Russia and Scandanavia in solo recital, with orchestra and in 

chamber ensembles. His North American appearances include the first solo guitar recital in Seattle's Benaroya Hall, as well as throughout 

the United States and in Canada. He has performed throughout England and Wales, several times live on BBC Radioand for St. Paul Sunday 

on National Public Radio and for radio and television around the US. 

He has commissioned and premiered many new works. He has performed with many orchestras and for many music festivals and 

has recorded on the Present Sounds and Cadenza Music labels. He is director of the Guitar Program at the University of Washington.  

RONALD PATTERSON, currently Professor of Violin at the University of Washington School of Music, was a student of Jascha 

Heifetz, Eudice Shapiro and Manuel Compinsky.  Mr. Patterson has concertized extensively in the United States and Europe since the age 

of 11, performing 45 works (including 6 world premieres) in more than 150 solo performances with orchestra.  From 1965 to 1999, he 

was Concertmaster of the Mont-Carlo, Houston, Denver, and Miami symphonies, St. Louis Little Symphony and the Los Angeles Chamber 

Orchestra.  He was a founder and Associate Professor of the Shepherd School of Music at Rice University (Houston, 1974-1979).  

Assistant Professor at Washington University (St. Louis, 1967-1971), as well as on the faculty of Stetson University (Florida, 1975-1979), 

MacMurray College (Illinois, 1966) and the University of Miami (Florida, 1965).  Mr. Patterson has recorded for CRI, ERATO, ORION, 

VOX, Ante Aeternum, Virgin Classics, Serenus, Philips, and EMI.  A five time First Prize Winner of the Coleman Chamber music 

Competition, he has performed chamber music with some of the greatest musicians of our day, including Heifetz, Piatigorsky and Szeryng.  

In 1998 he was named Officier de l'Ordre du Merite Culturel, one of the Principality of Monaco's highest honors.  Along with performing 

and recording as Duo Patterson, and as Concertmaster of the New Hampshire Music Festival Orchestra, Ronald Patterson is the 1st 

Violinist of the Rainier String Quartet. 

Flutist JEFFREY COHAN has performed as soloist in 25 countries, most recently Ukraine, Slovenia and Germany, on all 

transverse flutes from the Renaissance through the present, and has won the Erwin Bodky Award (Boston) and the top prize in the 

Flanders Festival International Concours Musica Antiqua (Brugge, Belgium), two of the most important prizes for period instrument 

performance in America and Europe.  

He  premiers many concerti and other works by Slovenian and American composers. He directs the Capitol Hill Chamber Music 

Festival in Washington, DC, the Black Hawk Chamber Music Festival in Illinois and Iowa and the Salish Sea Early Music Festival. He can 

“play many superstar flutists one might name under the table” according to the New York Times, and is ―The Flute Master” (headline) 

according to the Boston Globe. 

Violist ROXANNA PATTERSON began her professional career at age 16 as a member of the Fort Worth Symphony and the 

Forth Worth Opera Orchestras. She later attended the Shepherd School of Music (Rice University) and played in the Houston Symphony, 

Houston Opera Orchestra and served as concertmaster of the Houston Ballet Orchestra. Her teachers included Ronald Patterson, Eudice 

Shapiro, Wayne Crouse and Karen Tuttle. In 1979 she moved to Monte Carlo with her husband, Ronald Patterson. There she changed 

from violin to viola and the couple formed the unique violin/viola ensemble Duo Patterson. A chamber music enthusiast, Ms. Patterson has 

performed extensively in this capacity. She has also appeared in recital and as soloist with orchestras in France, Italy, Germany, England, 

Switzerland, Czechoslovakia, and the U.S. In 1984 she received the first Special Award from the Princess Grace Foundation and was 

recently decorated by Prince Rainier of Monaco with Chevalier de l'Ordre du Mérite Culturel. Ms. Patterson has recorded for the Ante 

Aeternum, CRI, and Vox labels, and has appeared on European and American television. 

Hailed as a ―heroic virtuoso,‖ pianist MARK SALMAN’s performances have been described as ―powerful,‖ ―astonishing, exacting and 

evocative,‖ ―dramatic,‖ ―wildly imaginative‖ and ―touchingly lyrical.‖ Of his performance of Beethoven's Hammerklavier sonata one authority 

stated, ―there are probably only five or six pianists in the world who can play [it] as perfectly.‖ His performance of Liszt’s transcription of the 

Beethoven Seventh Symphony closing his 2004-2005 Liszt series was named one of the three ―Performances of the Year‖ for 2005 by the 

Seattle Weekly. Mr. Salman’s performances have taken him to Europe, Asia, Canada and throughout the United States. He has performed 

in Carnegie Hall and Alice Tully Hall in New York City, has been the subject of profiles in The New York Times and has been featured in 

numerous radio and television broadcasts in the U.S. and in China. His account of his meetings with and playing for Vladimir Horowitz 

appears in David Dubal's book, Evenings with Horowitz. Mr. Salman is a co-founder of the Delmarva Piano Festival in Rehoboth Beach, 

Delaware, which recently completed its sixteenth season. Mark Salman has performed the complete cycle of the thirty-two piano sonatas 

on both coasts as well as in 18 broadcasts on KING-FM in Seattle; an eight recital series devoted to the works of Franz Liszt in Seattle, 

three recitals featuring Schubert’s final three sonatas, and the complete cycle of Beethoven’s five piano concertos in consecutive 

performances. Please see www.marksalman.net. 

Cellist DOUGLAS DAVIS was born and raised in Southern California. As a scholarship student of Gregor Piatigorsky, he was a 

prizewinner at the first International Tchaikovsky Competition. He has held principal positions with the St. Louis Symphony and for over 

30 years with the Los Angeles Chamber Orchestra and the Pasadena Symphony. He also played principal cello for many years with the 

Oregon Bach Festival and at the Bach Academy in Stuttgart under Helmuth Rilling. He has played first cello for many fine film scores, 

including John Williams' "Jurassic Park" and James Horner's "Apollo 13", and recently was guest principal cello for the Seattle 

Symphony Orchestra.  

http://www.marksalman.net/
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2010 - 2011 SFS Board of Directors 
  
Torrey Kaminski — President 
(206) 617-5233 
SFS_pres@seattleflutesociety.org 
  
Lisa Hirayama — Vice President/Program Chair 

 vicepresident@seattleflutesociety.org 
  
Linda Kammerer — Secretary 
(253) 564-1551 
secretary@seattleflutesociety.org 
  
Francis Timlin — Treasurer 
hm (206) 324-0572 

treasurer@seattleflutesociety.org  

  
Dean Speer — Newsletter Editor 
wk (206) 685-1327 vm (206) 320-0452 
sfseditor@seattleflutesociety.org 
  
Maggie Stapleton— Horsfall Competition  
horsfall@seattleflutesociety.org 
  
Jenny Eggert — Membership 
(206) 465-3995 
sfsmembers@seattleflutesociety.org 
  
Erica Coutsouridis — Commercial Membership 
commercialmembers@seattleflutesociety.org 
  
Helen Lee — Hospitality  
hospitality@seattleflutesociety.org 

  
Meese Agrawal - Masterclass Coordinator 

masterclass@seattleflutesociety.org 

  
Merrie Siegel — Publicity 
publicity@seattleflutesociety.org 
  
Dan Moore — Web Master 
webmaster@seattleflutesociety.org 
  
Matt Johnston — Historian & Special Projects 
historian@seattleflutesociety.org 
specialprojects@seattleflutesociety.org 
***************************************************** 
Katrina Sibicky — Flute Choir Director 
flutechoirdirector@seattleflutesociety.org 
  
Alicia Edgar — Flute Choir Manager & Liaison 
manager@seattleflutesociety.org 

 flutechoir@seattleflutesociety.org 
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