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Inspiring and serving the Northwest flute community 

Happy New Year! 

Seattle Flute Society Presents 
The Frank and Lu Horsfall Competition and Recital 

 
 

Competition: Saturday, January 19, 2013 
9:00 a.m. - 5:00 p.m. 

Free Admission 
 

University of Washington School of Music 
featuring: 

 
Bonita Boyd, Upper Division 

adjudicator 
Ann Marie Yasinitsky, Lower 

Division adjudicator 

and 
 
Horsfall Competition 
Guest Artist Recital 
Sunday, January 20, 2013 
3:00 p.m. 
featuring Bonita Boyd 
 
Brechemin Auditorium 
University of Washington 

Admission: Student $10/SFS Member $15/General $20 
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NEWSLETTER INFORMATION:  In general, articles and announcements must be received by the 10th of the month for inclusion in the 
following issue. To submit an article for inclusion, contact Dean Speer, newsletter editor, at sfseditor@seattleflutesociety.org (206) 685-1327 [w] 
or c/o 106—16th Avenue, Seattle, WA. 98122-5611. The Editor reserves the right to edit all submissions for grammar, length, clarity, and 
appropriateness. The opinions expressed by individual contributors do not necessarily express those of the SFS. The Newsletter is mailed by 3rd 
Class Bulk Mail and cannot be forwarded. Send address changes by e-mail (preferred method) to Catherine Bender at 
sfsmembers@seattleflutesociety.org.You may also send changes by mail. Classified/Marketplace ads are $5 per every 3 lines. ($10 for non-
members). Please send your check payable to SFS along with your typed ad copy to the above postal address. Performance announcements are a 
service to our members and are free of charge. For commercial display ads and membership, please contact our commercial membership 
representative. 

From the President: 
 
Hello Members! 
 
Happy New Year!  I hope you all had some time to relax over the holiday 
season!  The SFS Board has been busy organizing our 2013-2014 Season, and 
is working hard to keep other elements of the SFS current.  There is a lot of 
positive, behind-the-scenes changing, updating, and improving going on!  Due 
to this creativity and new vision, I am incredibly excited to announce our 
First Annual Young Artist Competition!  This competition is open to 
SFS Members age 30 and under, and will take place at our Flute Festival on 
April 7, 2013!  Please read the Young Artist Competition Rules in this 
newsletter for full details. 
 

I’m looking forward to our annual Horsfall weekend with guest adjudicators Bonita Boyd and Ann Marie 
Yasinitsky.  Be sure to attend Bonita Boyd’s recital on January 20th to find out the winners of the Horsfall 
Competition! 
 
A quick reminder to all teachers and students – Horsfall participants cannot have any interaction with the 
Horsfall adjudicators prior to the competition. 
 
See you soon! 
Torrey 

 

Mission Statement/Core Values 
Inspiring and serving the Northwest flute community 

As the premier local flute organization, the Seattle Flute Society: 

Fosters and inspires appreciation of the flute among its members and the general public. 

Promotes collegiality and support within the flute community. 

Educates and inspires the development of flutists at all levels. 

Provides opportunities for local flutists to perform, learn new techniques, and hear  
performances by professional flutists. 

Encourages the composition of music for the flute. 

Provides scholarship opportunities for aspiring flutists. 
 



Dear Flutists, 
 
   
Best Wishes 
 

    Shelley Collins 
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Interview with Bonita Boyd 
by Dean Speer 
 
How did you first get into music and, in particular, flute playing? 
 
I began on the piano at age 5, and started flute in 4th grade. We lived in the Chicago 
area at the time, and marching bands were a big deal, so the schools tried to have 
everyone play wind instruments. (I chose flute since it was the smallest to carry 

around!) I actually continued both instruments in a major way up to the end of high school. I entered my last 
competition on both instruments in my sophomore year in high school- a young artist competition 
sponsored by a sizable orchestra. I played the Liszt Eb Piano Concerto and the Ibert Flute Concerto, and 
ended up winning 1st in the Wind Division and 3rd in the Piano Division!  I interpreted that as a signal that 
flute was the one for me!  Isn't that hilarious?  I still miss the rich piano repertoire very much to this day! 
 
What you consider your specialties, if any? 
 
Not quite sure what you mean here, but in my performance, I do play all periods and genre, without 
specializing in any one period. (such as baroque or contemporary). I have premiered many new works over 
the years however. I think I am still the only flutist to have recorded all the Paganini Violin Caprices on the 
flute- this was David Zinman's idea for me to do on my New York City Alice Tully debut recital many years 
ago!  I have also recorded and performed extensively the flute and guitar repertoire with famed guitarist 
Nicolas Goluses. 
 
In my teaching, I feel that I focus on developing the individual "voice" and artistic vision of each individual 
flutist I work with. This encompasses intensive work on their sound, of course their technique (tools), and 
then their artistic concepts, including line, nuance, repertoire that is special to them, etc. 
 
What's your approach to teaching and coaching? 
 
I think I answered some of this above!  My teaching focuses completely on the individual and their needs and 
innate desires and giftings. For instance, some musicians have a real drive and love for solo work,. some for 
orchestral or chamber. I train each person in all the genres for artistic fullness and growth, but later on try to 
help develop their unique desires artistically as much as possible. I don't have a "cookie cutter" approach at 
all, but I do believe that all flutists need a tremendous command of the instrument in all ways (tonal, 
virtuostic technique, command of periods and styles, line, phrasing, etc.) as well as a command of the entire 
repertoire, (solo, chamber, and orchestral), to be a full artist, regardless of the specific work they eventually 
do- orchestral, solo, chamber, and/or teaching. 
 
Tell us about your choice of instrument and why? Do you have a headjoint story? 
 
I play on an old Powell silver flute that was made for me decades ago, and have a beautiful 18k Le Fin 
headjoint, although I also love the original headjoint on the flute. I have found a great combination for me is a 
silver body with a gold head. (I have previously played two gold flutes, a couple of other silver flutes, and a 
platinum flute.) I think there are many wonderful flute and headjoint makers in the field nowadays. 
 
What do you listen to and look for in artistry? 
 
I listen for a marvelous combination of the individual musician's voice and originality, combined with a 
complete regard for the style, period, and composer of the music being played. This, I believe, is the greatest 
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More About Bonita Boyd 
 
Born in Pittsburgh, Bonita Boyd grew up in Long Beach, California. Her teachers included Maurice Sharp of 
the Cleveland Orchestra; Roger Stevens; and Joseph Mariano, principal flute of the Rochester Philharmonic 
Orchestra and legendary pedagogue at the Eastman School. Boyd succeeded him in both posts – becoming the 
youngest woman to hold major academic and orchestral appointments, as noted by Glamour magazine in its 
“Outstanding Career Women” feature. 
  
In 1983, Boyd made her critically acclaimed Los Angeles debut, and also made her first solo tours of Europe 
and the Far East. Following tours of Latin America, she performed with orchestras and as recitalist 
throughout the world, including the National Gallery Orchestra (Washington, D.C.), National Symphony of 
the Dominican Republic, California Chamber Orchestra, Chautauqua Symphony, Concerto Soloists of 
Philadelphia, Denver Chamber Orchestra, Pusan Symphony (Korea), Western Australia Symphony, 
Queensland Symphony, Polish Radio Orchestra, Vilnius Chamber Orchestra, as well as numerous 
performances on National Public Radio, PBS television specials, and radio recordings in Berlin, Hamburg, 
Cologne, Frankfurt, Munich, Oslo, Amsterdam, The Hague, Brussels, Poland, and Lithuania. 
  
Boyd has premiered numerous works, including Samuel Adler’s Concerto (1977); Warren Benson’s Five 
Lyrics of Louise Bogan (1978) and Concertino for Flute, Strings, and Percussion; Solo Sonata by Miklos Rozsa; 
and Eclipse Musings, Augusta Read Thomas (1998). 
  
Her 1980 Alice Tully/Lincoln Center concert was highly praised, especially for her astonishing technical tour 
de force—Paganini violin Caprices transcribed for solo flute—later captured on her popular recording. 
Bonnie’s recording, Flute Music of Les Six, was honored by Stereo Review in its 1983 Record of the Year 
awards, and cited by High Fidelity magazine in its “Critics Choice” column. She has also recorded on 
Spectrum, Vox, Stolat, Gasparo, Philips, Albany, Pantheon, and Fleur de Son. Her most recent recordings 
include Bernstein’s Halil and a new release of the Paganini Caprices. She tours regularly with guitarist Nicholas 
Goluses; the pair has recorded and released a CD, Chronicles of Discovery. 
  
Boyd served as principal flute with the Rochester Philharmonic (1971-1984), Chautauqua Symphony (1971-
1977), and Filarmonica de las Americas, Mexico City (1977). She was a faculty member of the Johannesen 
International School of the Arts (1987-1996). An Eastman faculty member since 1977, Bonita Boyd is also 
currently a member of the artist faculty of the Aspen Music (1996-) and the Aria International (1997-) 
festivals, and is co-principal flutist of the Aspen Festival Orchestra. 

artistry- to allow the composer to be fully heard, while the unique qualities of the performer are also able 
to be "unleashed". This takes many years of study, a "giving up" of one's need to put their own ideas 
FIRST, and a genuine confidence in playing which allows the individual's ideas to emerge- specifically 
phrase shaping, total vision for a work, imaginative colors and nuance that enhance the work but do not 
interfere with the composer's vision. This merging of the performer and composer is the ultimate and 
most difficult artistic task and level. 
 
Anything you'd like to add or wrap up with? 
 
Hmm... The longer I continue in the music=making field, the more I realize how blessed and lucky we are 
to be able to participate in one of the most important "gifts" in life- music brings so much beauty to all of 
life in every culture and period. As I have spent more years  being immersed in it, I have realized more 
and more its importance- perhaps the most universal and basic of all the art forms- one that brings joy, 
release from stress, tension, sadness, depression, and dullness, one that can create tension, motivation, 
inspiration, and is sometimes just beautiful for no other purpose than that! 
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About Ann Marie Yasinitsky 
 
Ann Marie Yasinitsky, originally from the San Francisco bay area, is Clinical Associate 
Professor of Music and Coordinator of Woodwinds at Washington State University 
where she teaches flute, chamber music, flute choir and performs with the Solstice 
Wind Quintet, in residence at WSU. Ms Yasinitsky has performed as soloist with 
orchestras in the US, Canada, and Europe, most recently performing and recording in 
Vienna, Austria for the VMM label in performances of two flute concertos composed 
by her husband Gregory Yasinitsky. Ms. Yasinitsky has received numerous awards and 
grants including a "Special Commendation" award in the Vienna Modern Masters 
Performers International Recording Competition and a Solo Recitalist Grant from the 
National Endowment for the Arts. She can be heard on  numerous recordings 
released by The Musical Heritage Society, Vienna Modern Masters, Soul Note, 
Revelation Records and has released a solo CD, Intuition, on the YAZZ Recordings 
label. Ms. Yasinitsky is Principal Flutist with the Washington Idaho Symphony and has 
performed as Principal flute in the Spokane Symphony, piccolo and flute in the Boise 
Philharmonic, Gunther Schuller's New England Ragtime Ensemble and several 
California orchestras including the San Jose Symphony, the Cabrillo Festival Orchestra, San Francisco Midsummer 
Mozart Orchestra and the Oakland Opera Orchestra.  Ms. Yasinitsky is a Yamaha performing artist and clinician. 

About Casey Robards, accompanist 
 
Casey Robards is a collaborative pianist and vocal coach known for her versatility, imagination, and sensitive 
musicality.  Dr. Robards has given recitals with singers and instrumentalists throughout the United States, as well 
as France, Brazil and Costa Rica. 

 
A lover of chamber music, Casey is a founding member of the KO Trio with 
flutist, Donna Shin and cellist, Ji Yon Shim and performs regularly with her 
husband, Anthony Patterson as a piano duo.  Casey’s musical experience ranges 
from art song, opera, musical theatre, jazz, Broadway shows and rock/pop styles 
to string, wind, and brass accompanying.  
   
A committed coach and pedagogue, Dr. Robards is currently a collaborative 
pianist at Oberlin Conservatory and faculty pianist/vocal coach at the Bay View 
Music Festival.  She has been on the faculty of the Jacobs School of Music at 
Indiana University (Collaborative Piano/Voice), Central Michigan University 
(Piano) and numerous festivals including Young Musicians Inc. (Evanston, WY); 
the Weathersfield Music Festival, (Castleton, VT); the Plymouth Music Festival, 
(Plymouth, MA); and the StudiO Vocal Arts Institute, (Monticello, IL).  She was 
the Resident Pianist/Coach with Indianapolis Opera and has also been pianist/
coach for Indiana Opera Theatre, and Illinois Opera Theatre (Urbana, Illinois). 
 
Casey has recorded a CD of African American spirituals with soprano, Ollie 

Watts Davis, (“Here’s One”), and appears on recordings with oboist, Nancy Clauter (“Meridian: The Ascending 
Journey”), Jacek Muzyk, horn (“Horn Constellation”), and the Eden String Quartet (“A Bountiful Blessing”).  Her 
performances are regularly broadcast on Interlochen Public Radio.   
 
Dr. Robards completed the B.M. (Piano Performance), M.M. (Piano Pedagogy) and D.M.A. (Vocal Coaching and 
Accompanying) at the University of Illinois at Urbana-Champaign. She was a Tanglewood Music Festival Fellow in 
2004 and 2005 and recipient of the Henri Kohn Memorial Award.  Her doctoral dissertation is on the life and 
music of John Carter, African-American pianist-composer (1932-1981). 
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6 New Ways to Combat Performance Anxiety  
by Daria Binkowski 
 
‘Tis the season! Compe on season, that is. Flu sts are prac cing their pieces with care, in prepara on for 
this year’s rush of compe ve flute events, ranging from Myrna Brown in Texas to the Na onal Flute 
Associa on’s annual conven on, to be held in New Orleans this August. The Sea le Flute Society will be 
hos ng its own event this month, the Frank and Lu Horsfall Compe on, with judges Bonita Boyd and Ann 
Marie Yasinitsky. Compe ons are nerve‐wracking events, and even the best‐prepared flu st may fall 
prey to a bout of performance anxiety. We all know the symptoms: sweaty hands, racing heart, and the 
dreaded memory slips. Performance anxiety is not relegated to students ‐ a 1995 study found that 59% of 
professional orchestral musicians in Holland suffered from performance anxiety. Colin Firth and Barbara 
Streisand are both reported to have bouts of anxiety, and even Ian Holm (Bilbo Baggins) once ran off stage 
in a fit of nerves. What to do about performance anxiety? We’ve all read about breathing techniques, 
proper prepara on, visualiza ons, and posi ve self‐talk. Recent studies, however, have found less 
tradi onal ways of dealing with performance anxiety. In keeping with the compe on season, here are six 
new ways to cope with the stress of being on stage. 
 
Eye Movements 
Many musicians suffering from performance anxiety tend to visualize catastrophes on stage, seeing a 
botched run or memory slip before they 
even leave the house. Unfortunately, telling 
someone to “not think about it” tends to 
reinforce those thoughts. Recent studies 
have shown that instead of trying to block 
these unwanted images, performance 
anxiety sufferers should just move their 
eyes! Backstage thinking about your 
intona on? Follow the track of that fly, 
count the  les on the wall, or pull out a game of Angry Birds. Eye movements tend to interfere with 
consolida on of thoughts, so by moving your eyes when imagining the worst, you are actually reducing the 
impact of that thought. 
 
Free Improvisa on 
This one requires a bit of organiza on, but is worth the effort. Many performers suffer from the anxiety of 
expecta on in classical music ‐ if it’s not perfect, then it’s a failure. Music teacher Robert Allen did an 
experiment where he had his students learn how to improvise freely and then perform their improvisa on 
on a recital with a regular concert piece. The result? Students who performed the improvisa on were far 
less nervous about their concert piece than students who only performed the pre‐wri en work. Free 
improvisa on eliminates audience expecta on and the idea of being “wrong” in music, meaning you can 
go on stage without worry of judgment. So get a group of friends together, and improvise for them before 
you play your compe on piece! 
 
Yoga 
The general benefits of yoga have been well‐documented, but recent studies have found that yoga can 
even help with performance anxiety. A 2012 study prescribed a one hour, twice a week yoga regimen to 
performers for 9 weeks, with a short daily home prac ce in‐between classes. Performers reported less 
anxiety on‐stage and even kept those benefits seven to fourteen months a er! 
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6 New Ways to Combat Performance Anxiety by Daria Binkowski, con nued... 
 
Bananas 
Ah, the mighty banana. Many musicians swear by the consump on of this yellow fruit, claiming that 
anywhere from 2‐6 bananas can have the same effect as a beta‐blocker, without the guilt of inges ng a 
pharmaceu cal. Although not clinically proven (PhD candidates, here’s your chance!), anecdotal evidence 
points to the potassium content in bananas as an anxiety‐reducing agent. 
 
Mar al Arts 
Performance anxiety has been around for a very long  me. An Indian trea se da ng back to 200 BC, the 
Natya Shastra, specifically men ons performance anxiety and ways to alleviate it. A 21st century study 
u lized a Southern Indian technique to combat performance anxiety, which included the study of mar al 
arts, which would not only lead to greater physical health, but create confidence to deal with unfamiliar 
and frightening situa ons. In comparison to a posi ve self‐talk approach, par cipants reported a greater 
allevia on of anxiety with the Southern Indian approach. 
 
Keep playing! (for people) 
“But it went so well in the prac ce room!” We have all had instances of this phenomenon, where we are 
virtuosos in a prac ce room, yet when we play for our teachers, friends, even family, somehow our 
channeling of Rampal turns into a three‐ring circus act. Embarrassed by our lack of skill, we o en relegate 
even more  me to the prac ce room, swearing to be even more prepared for the next ba le. Although 
solo prac ce is always does some good, it is not always the best way to manage this anxiety. In fact, much 
like people who have an acute fear of flying, the best way of managing this type of anxiety is to par cipate 
in the feared ac vity even more. Yes, that means you should get up every week in studio class, harass your 
friends into being an audience, and play for as many people as possible. Just like prac cing your scales, the 
more you prac ce performing, the easier it becomes. 
_______________________________ 
 
Allen, R. “Free improvisa on and performance anxiety among piano students.” Psychology of Music 41.1 
(2013): 75‐88. 
 
Engelhard, I.M., Sijbrandij, M., van den Hout, M.A., Rutherford, N.M., Rahim, H.F., & Kocak, F. “Choking 
Under Pressure: Degrading Flashforwards Related To Performance Anxiety.” Clinical and Health 
Psychology, Utrecht University 3.2 (2012): 158‐167. 
 
van Kemenade J.F., van Son, M.J., & van Heesch, N.C. “Performance anxiety among professional musicians 
in symphonic orchestras: a self‐report study.” Psychological Reports 77.2 (1995): 555‐62. 
 
Meyer‐Dinkgräfe, N., Nair, S., & Procter, D.C. “Performance anxiety in actors: symptoms, explana ons and 
an Indian approach to treatment.” Canadian Journal of Prac ce‐Based Research In Theatre 4.1 (2012): 1‐
28. 
 
Stern, J.R., Khalsa, S.B., Hofmann, S.G. “A yoga interven on for music performance anxiety in conservatory 
students.” Medical Problems of Performing Ar sts 27.3 (2012):123‐8. 
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Join the SFS Flute Choir 
Practices on Sunday 4:30 - 6:30 pm 
Spring Season Starts on January 27, 2013 
(New members are welcome to join through February, 2013) 
 
 
The Seattle Flute Society Flute Choir is delighted to announce that Seattle Flute Society Board 
Member, Matt Johnston, recently donated an alto flute for the choir's use. The 30-member flute choir 
is largely comprised of C flutes and this wonderful donation will allow players in the ensemble who 
don't have access to an alto flute the opportunity to expand their musical skills as well as help to 
grow the choir's lower flute section.  
 
Matt currently serves on the Seattle Flute Society board as the music librarian. He is a multi-talented 
and multi-instrumental professional musician who performs in orchestras, ensembles, and theatrical 
productions throughout Puget Sound, and is also active as an arranger, teacher, and church music 
director.  
 
The Flute Choir was thrilled to receive this generous gift. On behalf of all the choir's members, thank 
you Matt! 

The Unknown Flute Music of Hermeto Pascoal 
Friday, February 15, 2013 at 8:00 pm 
Cornish College 
 
The heralded and influential Brazilian composer, pianist, and flutist Hermeto Pascoal has penned dozens of 
unpublished works for flute. Cornish faculty members Jovino Santos Neto and Paul Taub bring these works to 
life in this special concert presentation. 
 
http://www.cornish.edu/musicseries/event/the_unknown_flute_music_of_hermeto_pascoal/ 
 
Ticket prices for this event are $20 general, $15 seniors, $10 students and alumni (with ID) 

EVENT NOTICE   ♫ 
 FLUTE MARKETPLACE 
♫   ANNOUNCEMENTS 



Dear Flutists, 
 
   
Best Wishes 
 

    Shelley Collins 
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About the Pender Island Flute Retreat with International flutists, William Bennett and Lorna McGhee; 
Telling Stories in Sound, June 15 – 22, 2013.  
  
Application deadline is March 1, 2013, some scholarships available. Professional flutists/teachers applying as a 
Performer and auditors need not send a recording, unless applying for financial assistance. See the new website, 
www.fluteretreat.com for details. 
  
For those curious fluters who are seeking to expand their experience of performing and pedagogy through 
awareness of coordination, centre, connection, choice and compassion. 
  
NEW this year, in addition to regular Flute Masterclasses: 
  
     the retreat is being held at an amazing resort and spa on Pender – “Poets Cove Resort” (www.poetscove.com). 
http://www.youtube.com/watch?v=FzYnKGOj50M. 
  
     Wibb will lead 4 classes on Moyse “24” and a workshop on “over-toning” and “make your own flute”. 
  
     Lorna will lead a workshop on “Prosody”; the syllabic rhythm of language. Alexander Technique specialist, Dr. 
Gabriella Minnes-Brandes will work in tandem with Lorna in all of the Masterclasses. In addition, Lorna will lead daily 
technique classes at the end of the day, based on what she has observed in classes earlier in the day. 
  
    5 new workshops with Heather Campbell (personal awareness). 
  
    “Creative drawing” workshop (right brain) this year with me.  
  
    Gaby and Heather have agreed to offer private sessions to participants. Additional fees apply. 
  
    More free time to explore the “Enchanted Forest”, relax at the spa and/or go whale watching/kayaking. 
  
     We have a new website, with new pictures, easy to access information and you can apply on-line – same address 
– www.fluteretreat.com and we’re on facebook. 
  
     CD/DVD: follow the link to here audio samples… http://www.fluteretreat.com/performances-and-purchases-html 
  
  
I created PIFR in order to provide other musicians with direct access to the people and resources that inspire me. I 
have also been inspired by the participants who have shown up at PIFR for the last 3 years; the playful wisdom, 
kindness and encouragement that was shared throughout the retreat and the courage demonstrated by teachers, 
who played along side their students, was unexpected and powerful to witness. I am deeply grateful to all who have 
helped facilitate the success of PIFR. I am happy to answer any and all questions. 
  
Warmly,  
  
Gwen Klassen, Founder and Director 

EVENT NOTICE   ♫ 
 FLUTE MARKETPLACE 
♫   ANNOUNCEMENTS 

flute for sale 
 
Yamaha Allegro 471, solid silver head, body & 
foot, open hole, B foot, gold plated lip plate, off-
set G. Excellent condition, only played 2 years. 
Contact Michelle Hayes at 425-772-7275 or 
email at hayes100@frontier.com 



Dear Flutists, 
 
   
Best Wishes 
 

    Shelley Collins 
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EVENT NOTICE   ♫ 
 FLUTE MARKETPLACE 
♫   ANNOUNCEMENTS 

January 27th 
3PM 
 
Sergio Pallottelli-flute 
Jensina Oliver-piano 
 
Shoreline Community College 
Campus Theatre 
 
Music by: Mozart. Blauth, South American Folk and 
Schumann 
 
www.sergiopallottelli.wordpress.com 

Saturday, January 19 at 7:30 PM  THE SUN KING'S 
MUSICIANS will present music from the court of Louis XIV on 
instruments with which the king was familiar, with Joanna 
Blendulf from Eugene, Oregon on viola da gamba and pardessus 
de viole, John Lenti on baroque guitar, and baroque flutist Jeffrey 
Cohan. This program features the works of the illustrious 
members of the king's Musique de la Chambre, one of the 
primary divisions of his court musical establishment, which 
included viola da gambist Marin Marais, the King's guitar 
instructor Robert de Visée and flutist Jacques Hotteterre 
 
These concerts take place at Christ Episcopal Church at 4548 
Brooklyn Ave. NE in Seattle's University District. Additional 
performances will take place on Vashon, Orcas, Lopez, 
Bainbridge and San Juan Islands and in Tacoma, Bellingham, 
Anacortes and Vancouver. The suggested donation, a free will 
offering towards expenses, is $15, $20 or $25 for all concerts. 
Youth 18 and under are free. For further information the public 
is requested to call (206) 633-1611. Please see 
www.salishseafestival.org. Tickets and season passes will also be 
available through www.brownpapertickets.com and also at the 
door. 



Dear Flutists, 
 
   
Best Wishes 
 

    Shelley Collins 
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SFS Lending Library 
 
Special thanks to the many contributors to the SFS Lending Library thus far. Pieces commissioned by 
the SFS are starting to make their way into the library, including "Trailblazers" by Roger Briggs and "The 
Moon and Sun Are Eternal Travelers" by Jarrad Powell. Look for more of these works in the near future. 
Also, some original compositions by SFS member Ann Lindquist are making their way into the library. In 
the meantime, if you would like to make a contribution, please contact Jennie Goldberg, 

flutechoir@seattleflutesociety.org 
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ONLINE TEACHER DIRECTORY NOW AVAILABLE 
 
Our website is timely and informative and recently renovated!  Check it out www.seattleflutesociety.org ! 
Many thanks to our webmaster, Dan Moore, for devoting so many volunteer hours to the maintenance and 
design of our site. 
 
Flute teachers will appreciate being included in the Online Teacher Directory. Individuals looking for a flute 
instructor can now search by geographic location to find an SFS member teacher in their area. (Teachers listed 
must be current SFS members and pay an additional $5 for this service. Patrons and Life Members receive this 
benefit at no extra charge.) 



2012 - 2013 SFS Board of Directors 
  
Torrey Kaminski — President 
(206) 617-5233 
SFS_pres@seattleflutesociety.org 
  
Katherine Isbill — 
Vice President/Program Chair 
vicepresident@seattleflutesociety.org 
  
Lisa Hirayama — Secretary 
(253) 564-1551 
secretary@seattleflutesociety.org 
  
Linda Sebenius — Treasurer 
treasurer@seattleflutesociety.org  
  
Dean Speer — Newsletter Editor 
wk (206) 685-1327 vm (206) 320-0452 
sfseditor@seattleflutesociety.org 
  
Maggie Stapleton— Horsfall Competition & 
Education Liaison  
horsfall@seattleflutesociety.org 
  
Catherine Bender — Membership 
sfsmembers@seattleflutesociety.org 
  
Colleen McElroy — Commercial Membership 
commercialmembers@seattleflutesociety.org 
  
Meese Agrawal - Events Coordinator 
masterclass@seattleflutesociety.org 
  
Alicia Edgar  — Publicity 
publicity@seattleflutesociety.org 
  
Dan Moore — Web Master 
webmaster@seattleflutesociety.org 
  
Francis Timlin — Historian 
historian@seattleflutesociety.org 
 
Jennie Goldberg — Flute Choir Manager & 
Liaison 
manager@seattleflutesociety.org 
flutechoir@seattleflutesociety.org 
 
***************************************************** 
Katrina Sibicky — Flute Choir Director 
flutechoirdirector@seattleflutesociety.org 
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2012-2013 SEASON 
 
 
Horsfall Competition      Saturday, January 19, 2013 9:00 am – 5:00 
Bonita Boyd, Adjudicator (Upper Division); Adjudicator Ann Marie Yasinitsky (Lower Division), University of Washington School of Music 
Admission: Free  
 
Horsfall Competition Guest Artist Recital    Sunday, January 20, 2013 3:00 
featuring Bonita Boyd, Brechemin Auditorium, University of Washington 
Admission: Student $10/SFS Member $15/General $20 
 
Horsfall Winners’ Recital      Sunday, February 10, 2013 7:00 p.m. 
Location  Demaray Hall, SPU 
Admission: Free  
 
2013 Flute Festival       Sunday, April 7, 2013 11:00 am – 5:00 
featuring Jim Walker Workshop and Recital with Jim Walker 
Flute Choir Performances; Commercial Exhibits;  
Young Members’ Recital  
Town Hall, Downtown Seattle 
Admission: Student$5/SFS Member $5/General $10; Festival/Guest Artist Student $10/SFS Member $15/General $25 


