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LOOKING AHEAD – CHANGES COMING TO THE SFS 
 
♪ONLINE MEMBERSHIP OPTION 

The SFS Board of Directors has been interested in updating its use of technology.  We have a wonderful 
volunteer webmaster, Dan Moore, who has some great ideas!  If all goes smoothly, we hope to offer an online 
membership option later this summer.  You will be able to sign up and pay (via PayPal) for a membership 
online, and can also take advantage of purchasing a cost-saving season ticket, as well.  This will also allow our 
members the much-requested option of using a credit card online. 
 

♪FACEBOOK 

Are you a member of Facebook? Then join the Seattle Flute Society group  
(http://www.facebook.com/group.php?gid=18590558017) and stay up to date with all the great events we have 
planned for this season!   
 

 ♪ONLINE TEACHER DIRECTORY 

The SFS regularly gets requests for teacher recommendations.  We’d like to automate this process and create 
an online teacher directory that anyone looking for a teacher may access.  Other flute societies, like Chicago, 
already offer this service, and we feel it will give our teachers a chance to reach more potential students.  To 
be listed in the directory, you must be a current member of the SFS.  The cost per listing is $5 per year (free 
for Life and Patron membership holders). Teachers interested in this service should look for more information 
later this summer (on our website: www.seattleflutesociety.org; or in the next newsletter.) Each listing will 
have the teacher’s name; whatever contact information they wish to share; and a brief 30 word or less blurb 
about their studio (website/ages or levels taught/etc).  For further information, please contact our new 
membership coordinator, Jenny Eggert. 
 
As with any changes, we appreciate your patience and flexibility as we incorporate these additions, and hope 
you find them useful.  Our all-volunteer Board of Directors is committed to maintaining the good value of our 
membership and hopes you will appreciate these new services for our members. 

Back to the Future! 

A friendly reminder to renew your SFS Membership! 
If you haven't done so already, please do so now! If you join at the Patron level, you 
receive free entry to 2 events and teachers have a free listing on the NEW online SFS 
teacher directory to appear soon on the SFS website ($5 cost to non-Patrons). 
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FROM THE PRESIDENT: 
 
 
Hello Flutists! 
 
It's been a fabulous year for the Seattle Flute Society! Thank you to all our volunteers and Board 
Members who help make it all happen. A special thank you to Kate Kralik, who is leaving the 
board. Thank you Kate for your time and effort in coordinating the Masterclass participants and 
Horsfall Competition the last two years!  
 
I'd like to introduce our new Board Members for the next season: Donna Shin will be taking on 
Special Projects, Mary Minsk will be taking on the Masterclass Coordinator and Horsfall 
Competition, and Tory Kaminski will be taking on Publicity. Lastly, a welcome back to Sandra 
Saathoff, who has served in the past as a fabulous SFS Vice President for many years and will be 
replacing me as President. I will be stepping down to take on the Membership Chair. Welcome 
and thank you to Sandy, Donna, Mary, and Tory! I look forward to working with all of you in the 
next season. 
 
New to the SFS website will be a teacher directory and also the ability to pay for Membership and 
tickets for SFS events through PayPal. Watch for these changes in the coming months.  
 
Next season will start on Sunday, September 28 with the Felix Skowronek Memorial Event 
featuring a recital and masterclass with Donna Shinn. Be sure to add this to your calendar, and if 
you haven't renewed your membership, do so now! Included next year will be events featuring 
Marianne Gedigian, Helen Spielman, and Greg Patillo.  
 
I look forward to seeing you next season! 
 
Sincerely, 
 
 
Jenny 

Seattle Flute Society’s Mission: 
 
The general aim and purpose of the 
Seattle Flute Society shall be to 
cultivate, promote, foster, sponsor, 
and develop among its members and 
the general public the appreciation of 
the flute as a musical instrument; to 
develop and further the quality of the 
instrument itself, and of its related 
components; to encourage the 
composition of music for the flute; and 
to improve the quality of performance 
flutists. 
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  Donna Shin  
  Assistant Professor of Flute  
  University of Washington 
 
1. How did you first start playing the flute? 
 

When I was little, my family lived in southern California. My two brothers and I began piano lessons 
when we were all very young. My oldest brother was the only true talent on the keyboard. My other 
brother found his natural skill in stringed instruments (violin, viola, and guitar). In the second grade, 
my classmate told me that she was going to begin flute lessons with her mother soon. Her mother, 
Joyce Bennett, was/is a respected teacher of the Suzuki flute method and the wife of current Utah 
Senator Bob Bennett. I asked my mother if iI could take flute lessons with Mrs. Bennett, and she 
agreed on the condition that I continued with piano lessons. 
 
It turned out that flute was a far better fit for me than the piano. Soon after I began study, I was 
involved in church orchestra performances, televised music performances, and Suzuki flute festivals 
with Toshio Takahashi and Rebecca Paluzzi. My interests in piano lessons dwindled, but I continued 
piano training because of the deal I struck with my mother. When I moved to the Seattle area in the 
5th grade, I began flute lessons with Rick Breitstein. He opened my eyes to a whole new world of 
flute. He introduced me to professional flute recordings, summer festivals, youth symphonies, 
masterclasses, flute clubs, and solo competitions.  
 
2. Who were some of your influential teachers (and why)? 
 
This is a very difficult question to answer because I would have to say that ALL of my teachers were 
influential in my musical path. I am very lucky to have had many great teachers guiding me on my 
way. My primary teachers include: Joyce Bennett, Rick Breitstein, Bonita Boyd, Julius Baker, Paula 
Robison, Anne Harrow, and Nadine Asin. In addition, I've had the great fortunate of working with: 
Carolyn Stinson, Bonnie Blanchard, Karla Flygare, Paul Taub, Anne Carlson, Tyra Gilb, William 
Bennett, Fenwick Smith, and Carol Wincenc. I have strong memories and "Aha!" revelation moments 
associated with each and every one of these wonderful teachers. I'll share just a few thoughts about 
some of my primary teachers, although I could easily share about every one of these influential 
people.  
 
Joyce Bennett - As a major leader of the Suzuki flute school, she is very positive and encouraging in 
her teaching style. Each year, she corals hundreds of young flutists in fun and engaging flute events. 
Bennett's Suzuki style of teaching fostered my ability to play melodies by ear and internalize qualities 
of tones.  
 
Rick Breitstein - He is a true artist. He emphasizes imagination, creativity, and expression above all 
other qualities. Every element in the music has a story or meaning. Rick has an effective way of 
turning bits of the flute repertoire into fun technical and musical exercises. What influenced me the 
most about him and his teaching style was his sensitivity and genuine concern for the student behind 
the flute. In his eyes, the person comes first, and the flute was secondary. I believe he gets a better 
flutist and music out of this approach.  
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Bonita Boyd - Bonita Boyd is a wonderful model for an artist of the highest degree, admired teacher 
of the Eastman School, mother of three, wife, and trusted friend to many. She is someone who has 
done it all from orchestral and solo performance, teaching, having a family, touring the world, etc. 
There is little doubt to why her students are utterly devoted to her. She is most nurturing and 
individual in her pedagogical approach.  
 
Julius Baker - During my undergraduate studies at Eastman, I travelled once a month to NYC to 
study with Mr. Baker. He offered a totally different perspective from any of my other mentors. Mr. 
Baker was less concerned with subtleties in tone color and phrasing. However, he demanded a level 
of perfection, discipline, and technical precision at every moment, with no exceptions. At the same 
time, he had a tremendous sense of humor and had me in stitches before I packed up my flute at the 
end of the lesson.  
 
Paula Robison - In every breath, note, and phrase, Ms. Robison's music celebrates life. In lessons, she 
connects music with a story, color, or sense of energy. She demands a level of artistry that transcends 
the flute, air, technique, and sheet music. She comes from a rich 
history of artists, and she imparts these experiences and 
perspectives with her students. I'm always enthralled by her live 
performances. She's a true magician of a musician.  
 
3. What is some of your favorite flute literature? 
 
My favorites change all the time. Whatever I am playing at the 
moment moves immediately to the top of my list. This can range 
from the Baroque to the avant-garde, Western classics to ancient 
Eastern rituals, and sacred Bach to the bordellos of Argentina.  
 
4. What kind of flute do you use and what do you particularly 
like about it? 
 
I play a 9k rose gold Brannen-Cooper flute with silver keys and a 
14k rose gold headjoint. 9k has a wonderful and special sound, but 
today's flutemakers have found 9k to be a tricky metal with which 
to work. I bought my flute in the early ‘90s, and they've since 
discontinued making 9k flutes. For this reason, I feel lucky to have this special alloy tubing. The easy 
key action of Brannen's Brögger Mekanik is something I particularly love about this instrument. The 
headjoint is a relatively new one, and I love it. Elizabeth Watson, Brannen's headjoint department 
manager, has been doing wonderful and exciting things with their headjoints. I purchased this 
headjoint during a trip to the Brannen Company I shared with Paula Robison. Ms. Robison described 
this headjoint as a "wild tiger." I agree, and I'm still trying to tame it.  
 
5. Do you do any special "rituals" before performing? 
 
Every performing situation has been different for me, and I don't always have the luxury of time or 
resources to have a set pre-concert ritual. An ideal concert day situation for me would be to warmup 
with scales and a beautiful melody and then put my flute back in its case until the concert. Without  
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Shin interview continued... 
 
the flute in my hands, I meditate on the music. Contrary to most people's pre-concert regimen, I also 
enjoy a nice cup of coffee or two a few hours before show time.  
 
6. How did you get into teaching? 
 
I've been blessed with having wonderful teacher models in my career. In particular, Bonita Boyd and 
Paula Robison are two examples of successful artists, teachers, performers, and family person. They 
have often said that they've learned more from teaching than when they were being taught. I couldn't 
agree with them more. I have played in orchestras in Germany, Boston, New York, and Oklahoma, 
toured with an exciting chamber group across the country, and presented solo concerts in the US, 
Europe, and Asia. However, the most gratifying experiences for me have been working with my flute 
students. I enjoy performing very much, and it is a big part of my life. But my students know that 
they are my number one priority, and everything else is a marvelous bonus.  
 
I have an amazing story to tell about my teaching career. During one of my first lessons of my 
freshman year at the Eastman School of Music, Bonita Boyd asked me what I wanted to do with my 
musical career. I replied that I would be happy to do anything and everything: orchestra, solo, 
chamber music, teaching, etc. Ms. Boyd pressed me to get more and more specific with geographic 
location, performing venues, etc. Before long, we figured out that my career goal was to be the flute 
professor at the University of Washington and to be an active performer in solo, chamber music, and 
orchestra on the side. I had nearly forgotten this conversation with Ms. Boyd, but she reminded me of 
it when I was offered the position at the University of Washington in 2007.  
 
7. What's on the horizon for you -- recitals, guest teaching, collaborations? 
 
This past year, I enjoyed collaborating with the University of Washington Wind Ensemble as 
concerto soloist. We have plans to continue working with the UW Wind Ensemble in concert 
collaborations and also in ensemble sectionals and workshops. In the summer months, I perform and 
teach at Bay View Music Festival in Michigan. This 8-week festival features orchestra, opera, 
chamber music, and solo flute activities. For next spring, I am organizing a week-long artist 
residency at the University of Washington with Paula Robison. 
 
At this event, she will be a featured artist for two big concerts involving collaborations with UW 
faculty artists and students. She and I will perform a concerto for two flutes by Vivaldi and chamber 
music for two flutes and harp. During this residency, she will also present masterclasses for the flute 
and chamber music community. In the next few years, my mother and I will collaborate in a concert 
project that fuses my flute performances with her visual art exhibitions. She is an active visual artist 
and is currently the President of the Korean Arts Association in the Seattle area. For the next five 
years, I will be the coordinator for the National Flute Association Young Artists Competition.  



Dear Flutists, 
 
   
Best Wishes 
 

    Shelley Collins 

Volume 28, Issue 7 Page 6 Volume 28, Issue 7 

NFA and Seattle 
 
You might not have realized, but every year the National Flute 
Association has a strong presence from Seattle/Pacific Northwest area 
flutists!  This year, the NFA convention in Kansas City will feature: 
 

♪ Hsiao-Chieh "Ivy" Lin, DMA candidate at the University of 
Washington, has been selected to compete at the NFA Young 
Artist Competition. 

 
♪ Katy Ladner (former student of Bonnie Blanchard, now at 
Eastman) selected to perform in a masterclass. 

 
♪ The commissioned piece for the Young Artist Competition, by Seattle composer Wayne 
Horvitz, entitled “Inside Morning.” 

 
♪ Bonnie Blanchard doing a product showcase for her book, Making Music and Enriching 
Lives: A Guide for All Music Teachers. 

 
♪ UW's Professor of Flute, Donna Shin with Shannon Spicciati, oboe/English horn and 
Regina Yeh, piano, performing Madeleine Dring's Trio and Jules Demersseman's Duo 
Brillante "William Tell." 

 
♪ Janet See performing in recital and leading the Baroque Masterclass. 

 
♪ Though you will see his biography in the NFA program book, Kim Pineda won't be 
performing this year (like he did last year), but was a judge for the taped round of the Baroque 
Masterclass. 

 
Seattle also has a strong presence, in the NFA Offices with Donna Shin transitioning into the 5 year 
position of NFA Young Artist Competition Coordinator; and Paul Taub appointed to a 3 year term on 
the Board of Directors.  Zart Dombourian-Eby continues to serve on the Editorial Board, the Piccolo 
Committee and is Chair of the Endowment Committee, and we wish Sandra Saathoff good luck as 
she is running for Secretary-elect (a position currently held by Shelley 
Collins, former SFS president). 
 
Plus, ALL of our SFS guest artists this season will be performing and/or presenting at this year's 
convention (Donna Shin; Leonard Garrison; Marianne Gedigian; Greg Patillo, and Helen Spielman).  
It should be a fabulous convention - and a fabulous SFS upcoming season! For more information, 
visit www.nfaonline.org. 

NEWSLETTER INFORMATION:  In general, articles must be received by the 15th of each month for inclusion in the following month’s issue. To 
submit an article for inclusion, contact Dean Speer, newsletter editor, at sfseditor@seattleflutesociety.org (206) 685-1327 [w] or c/o 106—16th 

Avenue, Seattle, WA.  98122-5611.  The Editor reserves the right to edit all submissions for grammar, length, clarity, and appropriateness. The 
opinions expressed by individual contributors do not necessarily express those of the SFS. The Newsletter is mailed by 3rd Class Bulk Mail and 

cannot be forwarded.  Send address changes by e-mail (preferred method) to  membership@seattleflutesociety.org or call Matt Johnson:  (425) 444-
4646 . You may also send changes by mail (address on p.12). Classified/Marketplace ads are $5 per every 3 lines. ($10 for non-members). Please send 

your check payable to SFS along with your typed ad copy to the above postal address.  Performance announcements are a service to our members 
and are free of charge.    For commercial display ads and membership, please contact our commercial membership representative. 
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EVENT NOTICE   ♫ 
 FLUTE MARKETPLACE 
♫   ANNOUNCEMENTS 

Call for Performers: 
 
Would your ensemble like more exposure or performance opportunities? 
The SFS is hoping to reinstate our Prelude concert feature before events this season.  If your ensemble would like 
to perform for 10 minutes prior to one of our scheduled events (September 28; January 25 or March 15), please 
contact Sandra Saathoff at  sandra@flutewise.com  for more information.  Performers should be current members 
of the Seattle Flute Society. 

 
Upcoming Concerts 
 
Paul Taub will be playing the George Crumb VOX BALANAE at the 
Methow Music Festival on July 26. Here's the scoop: 
http://www.methowmusicfestival.org/festivalprogram.html 

For Sale: 
 
Brannen Flute #3824, 14K Headjoint and Body with 14k 
toneholes, sterling mechanism.  Brögger Mekanik and 
Acoustic, A-442, offset G, B foot w/ gizmo, C# trill, G 
insert, double case and cover.  Excellent condition.  
$22,000.  Susan Telford 206-527-2250 smt@isomedia.com. 

Alert for flutists who will be in the West Virginia area in June:  Trevor Wye is giving a workshop and 
masterclasses June 21-28.  For more information, contact Francesca Aronone at:  (304) 293.4841 or by 
e-mail:  Francesca.Arnone@wvu.edu 
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2007-2008  Board of Directors 
 
 

Jenny Eggert ..........................President 
  2624 Warren Ave N 
  Seattle, WA 98109               (206) 465-3995 

  president@seattleflutesociety.org 
Jennifer Rhyne ................................... 
Vice President/Program Chair 
4316 212th St Ct E  
  Spanaway, WA  98387       (253) 846-6372 

  vicepresident@seattleflutesociety.org   
Linda Kammerer .....................Secretary 
   3651 82nd Avenue Court W 
   University Place, WA  98466  (253) 564-1551 

secretary@seattleflutesociety.org 
Francis Timlin ....................... Treasurer 
  106 16th Avenue            hm(206) 324-0572 
  Seattle, WA  98122        wk(206) 685-1549 

  treasurer@seattleflutesociety.org 
Dean Speer .................Newsletter Editor 
  106 16th Avenue           wk (206) 685-1327 
  Seattle, WA  98122     vm(206) 320-0452 

  sfseditor@seattleflutesociety.org 
Kate Kralik, Horsfall & Masterclass 
Coordinator 
  651 Moji Ln NW 
  Bainbridge Island, WA  98110 (206) 855-0922 

horsfall@seattleflutesociety.org 
Matt Johnston ....................Membership 

(425) 444-4646  
membership@seattleflutesociety.org   

Holly Gentes ...................................... 
Commercial Membership 

hollyflute@hotmail.com 
commercialmembers@seattleflutesociety.org 

Sara Jolivet................... Special Projects 
  specialprojects@seattleflutesociety.org 

Bonnie Blanchard ................. Hospitality 
  11527 26th Avenue NE 
  Seattle, WA.  98125    (206) 367-4879 

hospitality@seattleflutesociety.org 
 [vacant]................................ Publicity 

publicity@seattleflutesociety.org 
 

Jared LeClerc ......... ..Flute Choir Liaison 
  6723 Palatine Ave. N 
  Seattle, WA 98103             206-794-9561 
            manager@seattleflutesociety.org 
 
Dan Moore ........Web Master & Historian 
historian@seattleflutesociety.org 

webmaster@seattleflutesociety.org 
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Non-Profit 

Organization 

U.S. Postage Paid 

Seattle, WA 

Permit No. 2842 
106 Sixteenth Avenue 

Seattle, WA 98122 
Mark your calendars for: 

 
Sunday, Sept. 28, 2008 at 3:00 p.m. - Felix Skowronek Memorial Event - Donna Shin, flute with 

 Alexandra Nguyen, piano- Brechemin Auditorium, Univ. of Washington- Recital and Masterclass; 
Tickets $12/14/16 
 
Saturday and Sunday, Jan. 24-25, 2009 - Horsfall Weekend - Competition (9:00 a.m.- 5:00 p.m.- 

 Saturday at Cornish College of the Arts)- Marianne Gedigian (upper division adjudicator) and 
 Leonard Garrison (lower division adjudicator) 

 
and Guest Artist Recital with Marianne Gedigian, flute (Sunday at 3:00 p.m.- PONCHO Theater at 

 Cornish College of the Arts); Tickets $12/14/16 
 
February - Horsfall Winners' Recital - more details TBA 
 
Sunday, March 15- 2:00-5:00 p.m. at Seattle Pacific University—Workshop on Performance 

 Anxiety with Guest Artist Helen Spielman; Tickets $12/14/$16 
 
Sunday, April 5- Flute Festival at Town Hall featuring Guest Artists Greg Patillo, the Beat-Boxing 

 Flutist and PROJECT - An Entire Day of Flute Events including Flute Choir Performances, 
 Commercial Exhibits, a Young Members' Recital, a Group Warm-up, Workshop, and Concert 
 with Greg Patillo, and more!  Tickets- free/$7/$15/$20 

 
May- All Members' Recital- more details TBA 


